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399.80 AVERAGE FOR 
“SAVOY”? OLD MASTERS 


Family Portraits Catalogued by the 
American Art Van 
Loos, Coellos, Ete., Bring Low Prices 


Association as 


A full length portrait of “A Duke of Savoy 
in Dress Amor,” catalogued by the American 
Art Association as the work of the famous old 
master Alonzo Sanchez-Coello, was knocked 
down to the highest bidder for $15 last Friday 
night. Another life size representation of “A 
Duke of Savoy,” set down also as a Coello, 
brought the same money. “Silvester Antonio 
Saluzzo, Count of Verzuolo,” catalogued as the 
work of the illustrious French portraitist, Jean 
Baptiste Van Loo, went for $10. 

It was at the session of the Chevalier Raoul 
Tolentino auction devoted to the dispersal of 
the “family portraits” which, according to the 
catalogue, the Chevalier had found in “the 
castle formerly occupied by the Savoy family 
in Piedmont, Italy. The Italian consul general 
had made an official statement prior to the 
sale informing the American public that none 
of the objects belonged to the Italian Royal 
family, or ever had so belonged. 

The fi fty-two paintings sold for $5,190, which 
was an average of $99.80 per “old master.” 
“Landscape with Figures,” set down by the 
American Art Association as the work of the 


great Bassano, brought $10. “Landscape,” 
catalogued as a Zuccarelli, sold for $25. 
“Marchioness of Saluzzo,” catalogued as a 


Van Loo, brought $40, and “Marquis of Saluzzo 
in Corselet,” set down as a work by the famous 
Hyacinthe Rigaud, went for $35. “Marie of 
Modena, Queen of England,” a three-quarter 
length subject “by Pierre Mignard,” fell for $70. 
One of the audience, who had reached middle 
age, was heard, as he left the American Art 
Galleries, to whistle the old music hall refrain, 
“To-night is the night we give babies away 
with a half a pound of tea.” Soo 
A complete record of the sale of the paintings 
in the Chevalier Raoul Tolentino collection 1s 
as follows: 
366—“‘Landscape with Figures,” by Philip 
Wouverman; Mrs. Wm. K. Dic 
367—“Landscape and Figures,” by Bassano; P. 


Dominicis ‘ 

368—““Roman Ruins,” School of Guardi; R. 
Gleen 

369—“Virgin and Child,” Venetian School; J. 
SatinOves occvccsoceeesseerevesebseccees 40 


> Crucifixion,” by Anna Barbara Ab 


Esch; Benj. J. Benguiat .........++.:-- 17 
371—“*‘A Nun of the Savoy Family,” Venetian 
School; P. Dominicis .........sesec-ee. 5 
372—“A Duke of Savoy,” Italian School; 
Austin, ament ..crccccccccscees seeeeeees 15 
373—“Teune Femme au Chat,” School of 
Greuze; L. L. Gillespie .........-eess0+5 55 
374—“Jeune Femme aux Fleurs,” School of 
Greuze; L. L. Gillespie .......++.+...- 60 
375—“Portrait of a Marquise of Saluzzo,” by 
Fra Galgario; P. Dominicis ..........+.++ 60 
376—“Portrait of a Duchess of Savoy,” Italian 
School; M. J. Donovan ......... Stetson 10 
377—“‘Duchess of Savoy,” by Alonzo Sanchez- 
Coello; Austin, agent ....ssseeseeesees 45 
378—“Young Duke of Savoy,” by Alonzo San- 
chez-Coello; Benjamin Benguiat ........ 30 


379—“Landscape with Figures,” by Francesco 
Zuccarelli; P. Dominicis ; 
380—“Landscape,” by Francesco Zuccarelli; P. 


Dominicia os cccosvec se 00ec cw sees bonnes 25 
381—“"The Crowning of the Virgin,” School of 

Avignon; J. Satinover ....-.seeeseseses 200 
382—“A Marquis of Saluzzo,” Italian School; 

Austin, QR es cub ce ccd bets bnctessaeee 30 
383—“‘Duke of Savoy,” by Alonzo Sanches- 

Coelli; M. J. Donovan......cc.scceesee: 45 
384—“Portrait of a Cardinal,” by Justus Sus- 

termans; Miss R. H. Lorenz, agent...... 260 
385—“Bethrothal of St. Catherine,” by Difen- 

dente Ferrari; P. Dominicis ........... 525 
386—“‘A Lady of Saluzzo and Her Love,” by 

Gian Battista Morone; I. Jones........ s 35 
387—"‘Boy Marquis of Saluzzo,” by Francois 

Hubert Drouais; Leo Elwyn .........+- ° 95 
388—“Boy Marquis of Saluzzo,” by Francois y 

Hubert Drouais; Leo Elwyn .........--- 70 


389—‘Marquis of Saluzzo,’’ by Giovanni Ber- 
nardo Carbone; Leo Elwyn......++.++++- 30 
390—““Marquis of Saluzzo,” Italian School; 


>, Cattadast.cccsneasabertss caonds senna 10 
391—“Marchioness of Saluzzo,”  { Jean Bap- 
tiste Van Loo; J. C. Frizzell........... 40 
392—“‘A Boy of the Saluzzo Family,” Venetian 
School; J. C. Frigteths.cccccsccscecccens 55 
393—‘A Prince of the House of Savoy,” by 
Hyacinthe Rigaud; M. J. Donovan........ 65 
394—“Marquis of Saluzzo in Corselet,” by Hy- 
_ acinthe Rigaud; Seaman, agent........... 35 
395—“Portrait of the Duke of Savoy,” by 
Alonzo Sanchez-Coello; Austin, agent.... 70 
396—Portrait of a Youthful Duke of Savoy,” 
, by Alonzo Sanchez-Coello; Austin, agent.. 110 
397—**Marchioness of Saluzzo,” by Peter Pour- 
bus (the Younger); Seaman, agent....... 310 
398—“Donna Teresa Doria di Doleacqua, Count- 
ess of Verzuolo,’”’ by Jean Baptiste van 
2 Loo; Benjamin Benguiat ............... 140 
399—“Countess of Verzuolo Della Manta,” by 
Jean Baptiste van Loo; P. W. French 
en A er PR as 165 
400—“Marquis of Saluzzo,” by Hyacinthe 
Rigaud; Seaman, agent ..............-- 70 
401—“Portrait of a Lady of Savoy,” French 
> pchool; R. Glendenning ......++.++.+:. 15 
402 ‘A Noble Boy of the Saluzzo Family,” 
Venetian School; J. R. Frizzell......... 55 
403—“Portrait of a Duke,” French School; M. 
FE. Donovam ssi cieesnctadal po cadeebesy es 20 
404—“Silvester Antonio Saluzzo, Count of 
erzuolo,” by Jean Baptiste van Loo; 
aon R, Glendeneit 5640 604ssenh ees csnsvctes 10 
—"Portrait of a Duke of Savoy,” French 
406 26800!s_R. Giendoaning, NOGH0 64 6 bebe eo 15 
6—“Duke of Savoy as a Knight of Malta,” 
Italian School; Austin, CEE Verda ceases s 20 


(Concluded on Page 4) 
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By HENRY S. EDDY 


In the exhibition of the artist’s recent paintings at the Babcock Gallery 








ESSEX HEIRLOOMS 
ON AUCTION BLOCK 


Treasures of Historic English House, 
at Cassiobury Park, Include Fur- 


niture, Tapestries and Paintings 


LONDON—One of the most interesting 
events of the season will be the sale by Messrs. 
Knight, Frank and Rutley of the estate of the 
Countess of Essex at Cassiobury Park, Wat- 
ford, together with its remarkable collection 
of furniture, tapestries, plate and pictures. 


_ The traditions of Cassiobury go back as far 
as English history itself for it is connected with 
the earliest of the native kings, while the manor 
built on the site of the present mansion was 
given to the monks of St. Albans in the XVIII 
century, who continued to hold it till the dis- 
solution of the monasteries under Henry VIII. 
It was in his reign that the present mansion of 
red brick was built. 

The building contains some of the finest 
carving that Grinling Gibbons ever produced, 
tthe enrichments of the staircase and over- 
mantels rivalling any of their kind either in 
this country or abroad. 

Among the family pictures are portraits by 
Lely, Kneller, Reynolds and Van Dyck. | It is 
seldom that a country seat of this importance 
comes into the market intact with its con- 
tents. —L. G.-S. 


Japanese Will Show French and 
Other Modern European Art in Tokio 
PARIS—A complete survey of modern 

French art from the Impressionists to the 

present day, will be the object of an un- 

precedented exhibition in Tokio next April. 

The Paris art world is wondering whether 

Japan will be stirred as much by this display 

as was France, fifty years ago, when Japanese 

art first became ogg a here. Exhibits from 

Germany and other European countries have 

been invited. 

It is probable that many of the works of 
art exhibited will be purchased for the per- 
manent Museum of Occidental Art, which 
Kojiro Matsukata will build on a hill over- 
looking the bay of Tokio. 


Rheims Gets Le Nain Masterpiece 


PARIS—A picture by the brothers Le Nain, 
representing Venus visiting Vulcan in his 
smithy, has been bought in Belgium by M. 
Jamot of the Louvre for the museum of his 
native town of Rheims, next door neighbor of 
Laon, where the three brothers Le Nain were 
born. The work is characteristically realistic 
and similar to the one entitled “La Forge” at 
the Louvre. 


Mercereau Wins Prize for Criticism 


PARIS—The prize for independent criticism 
awarded by the French Society of Authors 
has been won by M. Alexandre Mercereau for 
his book on André Lhéte, commended in these 
columns recently. 








VALENTINER PRAISES 
OUR BIG COLLECTORS 


Tells Berlin That the American Public 
Encourages Our Amateurs and That 
We Surpass Europe in This Field 


BERLIN—Public interest by the mass of 
the people of the United States in the great 
private collections in that country is the chief 
inducement for Amerfcan collectors to continue 
in the pursuit of masterpieces, according to 
Dr. William R. Valentiner, who recently re- 
turned to Germany from Philadelphia where he 
finished the preparation of his catalogue of 
the Widener collection. 

“The people in the United States make such 
an event of the purchase of a great work of 
art by a private collector,” continued Dr. 
Valentiner, “that these amateurs are encouraged 
to go on in their avocation. The view-point 
of the people appears to be that- the acquisi- 
tion of a great art work is something of a 
national accomplishment, and this feeling, 
which is wide-spread, stimulates further pur- 
chases and the reaching out for still finer 
examples.” fe : 

He expressed the opinion that this results 
in there being finer pictures, sculptures and 
other art works in American private collections 
than in those of Europe. “You rarely see any 
second-rate works in private collections in 
America,” he continued, “as is so often the 
case in Europe, where’a little good art is mixed 
among much that is second class.” Public in- 
terest in Europe in the acquisitions of museums 
has decreased, he declared, and the people pay 
little attention to the new acquisitions of their 
museums. ; 

Art collecting in Europe, he pointed out, is 
somewhat bound to political frontiers and the 
neighboring countries, Germany and England 
being the only exceptions to this rule. In 
America the effort is made to buy the best 
from ali over the world. One result of this 
catholic practice is that outside of Spain itself 
there is no country in the world where there 
is such an extensive collection of good Span- 
ish pictures as in th® United States, 

“Nowhere in the world,” he said in con- 
clusion, “wouid you find a collection of twelve 
exquisite Rembrandts, eight Van Dycks, or 
such a large number of Renaissance works as in 
the Widener collection in Philadelphia.” He 
commented upon the hospitality shown by Mr. 
Widener to all those who wished to see his 
collection. 

Iacovleff to Exhibit in America 

PARIS—Under the auspices of the Chicago 
Art Institute the pictures of Alexander Iacov- 
leff, the eminent Russian painter, whose work 
was first introduced to the American public 


in these columns, are on their way to the United 
States. They will be shown at Chicago, Phila- 


delphia, Boston, Pittsburgh and possibly New 
York. 














“BLUE BOY’’ SEEN IN 
ITS ORIGINAL GLORY . 


New York Art Lovers, Flocking to 
View the Masterpiece, Entranced by 
Effect With Yellow Varnish Removed 





About 1770, so far as can be determined, 
Thomas Gainsborough painted a portrait of a 
lad who was the son of one of his most inti- 
mate friends. In the formal language of that 
day this lad was “Master Buttall,” but in his 
portrait he has come down to us as “The Blue 
Boy,” the identity of the original being over- 
shadowed by the singular beauty with which 
Gainsborough invested the grave-faced lad in 
his graceful court costume of blue. 


In addition to its inherent qualities of great- 
ness, the painting achieved added fame through 
a tradition that grew up as to its being not so 
much a portrait as a color scheme, painted by 
Gainsborough to show that a theory advanced 
by Reynolds, in his “Eighth Discourse” on 
painting, was unsound. But it is now known 
that the picture was painted long before Rey- 
nolds uttered his general warning contained in 
that lecture to art students. 

As time passed and the fame of this pic- 
ture grew, a subtle change was taking place in 
it. Repeated coats of varnish superimposed 
on the blue gradually altered the whole effect. 
It was a greenish-blue costume that visitors to 
the few public exhibitions of recent years saw 
on Master Buttall. And this tone, instead of 
the original blue, was so marked that those 
who know the canvas only through color re- 
productions of recent years may well be par- 
doned for thinking there was more green in 
the shades of the costume than blue. Indubit- 
ably the green was there, 

But it is there no longer. The “Blue Boy” 
visitors to the Duveen Galleries see, while it 
is on exhibition there for the benefit of the 
Fifth Avenue Hospital, is the “Blue Boy” that 
Gainsborough visioned and painted. Its ex- 
quisite beauty, from the viewpoint of the color 
alone, is revived owing to the insistence of 
Sir Joseph Duveen that the canvas should be 
cleaned of its accretions of yellow varnish, 
through which the original blue had a greenish 
tinge. Most of the British experts opposed 
him in this idea, but he fought and won his 
battle. 

And now we have the great good fortune 
to see the picture, as may be believed, just as 
it came from Gainsborough’s easel. In the 
rhapsodies that have been uttered about this 
masterpiece its color has been the dominant 
theme. Many of those utterances were based 
on tradition rather than on fact, for until Sir 
Joseph had the canvas cleaned it possessed no 
such ringing color as it has today. 

What has been overlooked is the boy him- 
self, the serious, rather wistful face that com- 
ports:so well with the attitude of the body, 
which has the shrinking consciousness of an 
enforced publicity. One feels that the moment 
the sitting was over the lad’s face would have 
relaxed with his body. And in this respect 
alone the painting is all the masterpiece repute 
has given it. 

But the glory of the blue of the title is not 
to be denied. It glows vibrantly in the satin 
of the coat and cloak and small clothes. It is 
markedly subdued, but rich, in the silk of the 
stockings. It is thrown up into high relief by 
the sheer white of the lad’s shirt and by, the 
glowing landscape background. Even the jew- 
elled buttons on the coat serve to accentuate the 
dominant tone of the costume. 


Kronberg’s Pictures at Knoedler’s 


Louis Kronberg has brought his Spanish 
dancers to Knoedler’s for a two weeks’ stay, 
and with them some of his Franco-American 
ballet girls. Chief among the former is “The 
Spanish Dance,” shown in the Paris Salon of 
1921, an impressive sartorial vision in a white- 
and-blue frock and a white lace mantilla. 

_The “Jaleo” shows two figures of Spanish 
girls, one playing a guitar, the other interested 
in the unseen dancers whom she is cheering on 
with the exclamation forming the title of the 
painting. “Lolita” is an animated dancer with 
castanets, whose green frock of many flounces 
trails on the floor; and “La Zingara” is another 
notation of a momentary attitude, this dancer 
being posed at rest with her fingers to her lips. 

There are four of his more familiar ballet 
girl pictures and a realistic nude study en- 
titled “Repose.” Since the fan is so much a 
part of the armory of Spanish women, Mr. 
Kronberg has been moved to paint five of these, 
all of which are featured in pictures with 
Spanish operatic themes with the exception of 
one devoted to the American-Italian-Japanese 
“Madame Butterfly.” 


American Portraits at Ferargil’s 


The fifteen portraits assembled at the Ferar- 
gil Galleries, to be shown through March 4, 
make an interesting and charming exhibition 


(Concluded on Page 6) 
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ART LOVER SPENDS A 
FORTUNE ON HIS CITY 


Paul G. MeIntire Gives Charlottesville, 
Va., Statuary, Parks and a Library; 
Endows State University Art School 


CHARLOTTESVILLE, Va—A 
thropist whose benefactions have nearly ar- 
rived at the million-dollar mark, and yet who 
persistently evades the light of publicity, is 
Paul Goodloe McIntire. This, his native town, 
is becoming one of the beautiful show places 
of the South, and this mainly through his gen- 
erosity. 

In the early days of the Republic it was not 
uncommon to find Presidents of the United 
States within easy travel of Charlottesville, and 
on the border of the town is Monticello, home 
of Jefferson. 
often from Albemarle County 
ville was the postoffice of great senators and 


philan- 


The Governors of Virginia were 
and Charlottes- 


foreign ambassadors, native to the soil. Here 
was founded the University. of Virginia, of 
which Mr. MclIntire is an alumnus. 

A new phase has now been developed in the 
life of the town. Mr. McIntire, who had gone 
to New York and made a fortune in coffee and 
on the Stock Exchange, returned and was 
struck by the fact that there was no art in the 
community in spite of the culture of its peo- 
ple. An effort to provide a monument com 
memorating the achievements of two explorers 
from Albemarle, the famous Lewis and Clark, 
had not succeeded. 

Mr. McIntire, who passionately loves his na- 
tive town and State,.and wishes the world to 
know of their place in history, at once made it 
the chief object of his life to see that its great 
figures were commemorated. He had traveled 
abroad and had been impressed particularly by 
the bronze statuary of Rome and Paris and other 
great art centers. He commissioned Charles 
Keck to make a monument to the two men who, 
at the instance of Jefferson, crossed the wilder- 
ness lying between Virginia and the Pacific. 
This monument, a striking group showing 
Lewis, Clark and their Indian squaw guide, Saca- 
jawea, and with bas-reliefs on the base depict- 
ing scenes of their exploit, will soon be un- 
veiled in Midway Park. The cost was $25,000. 

Next, Mr. McIntire decided that Charlottes- 
ville should have Lee and Jackson in bronze. 
He cleared two city blocks of buildings. ‘eg 
one stands the Jackson monument, by Keck, 
spirited expression of the warrior soul of old 
“Stonewall.” This gift was unveiled at the an- 
nual reunion of the Grand Camp, Confederate 
Veterans of Virginia, on October 18. 

Henry Merwin Shrady is at work on the 
Lee statue, as told in THe American Art News 
of October 15. The pedestal stands in the middle 
of the park prepared for it. Mr, Shrady is 


William, who was Meriweather Lewis’ com- 
panion, was also born near Charlottesville and 
was the hero of Kaskaskia and Vincennes and 
the conqueror of the Northwest Territory. His 
exploits gave Mr. McIntire another opportu- 
nity to benefit his native city and to indulge his 
own love of the plastic art. Mr. McIntire em- 
jloyed Robert I. Aitken, who has produced a 
remarkable bronze group. It was unveiled 
November 3 in the grounds of the University. 
The cost was $35,000. 

Across the street from the site of the Lee 
monument is Charlottesville’s Library, which 
opened its doors May 30. A decade or more 
ago Mr. Carnegie offered the city a library 
building, but with conditions which made it un- 
acceptable. Mr. McIntire expended more than 
five times as much as Mr. Carnegie offered in 
providing site, building, furniture and books. 
He added to this benefaction two or three public 
playgrounds. 

But this is not all of the story. He sent to 
the University of Virginia a check for $155,000 
to enable it to start Thomas Jefferson’s pro- 
posed School of Art and Architecture and a 
school of music. Later he gave a great sum 
for an amphitheatre, equipped with an organ 
of compass suitable for outdoor performances, 
and later still a greater sum to endow a de- 
partment of commerce and _ finance. 

In the meantime he had been busy with the 
public schools of Albemarle County, erecting 
buildings where they were needed, providing 
literature and music to enlarge and enrich the 
contact with life of the public school pupils. 
Weak churches and community centers have 
found in him a sympathetic helper. 

And all this time Mr. McIntire keeps in the 
background. He does not wish to talk about 
his benefactions to anyone except an advisor) 
committee he has named and which includes 
Duncan Smith, the painter, who recently did a 
stained-glass window for the University. Mr. 
MclIntire’s only daughter is named Virginia. 


Twenty Paintings by Millet Found 
In Garret of Cherbourg Town Hall 

CHERBOURG—In a garret of the Cher- 
bourg Town Hall, twenty paintings by Jean 
Francois Millet have been discovered. They 
have been cleaned and framed, and they are 
now on exhibition in the Cherbourg Municipal 
Art Gallery. 

Portraits as well as genre pictures of the 
type that Millet made famous are included. 
Of especial interest is one series Of six por- 
traits, painted when the artist was twenty-seven. 
They are likenesses of his mother, great- 
grandmother, aunt, father-in-law and brother- 
in-law, and a self-portrait, regarded by some as 
the greatest find of all. 

Millet was a native of the hamlet of Gruchy, 
near Gréville, not far from Cherbourg. It 
was a painter of Cherbourg named Mouchel 
who first recognized his genius. While work- 
ing in a Paris studio before he became well- 
known Millet painted portraits for ten or 































Portrait of sone P vrinny Montague in Eastern Costume 
(50°x By aaaaey- -* au Painted in Venice 






(From the Collection of Captain B. C. Vernon Wentworth) 
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MELCHERS’ MURALS 
IN DETROIT LIBRARY 


Three Panels Symbolizing Local History 
and the “Spirit of the Northwest,” 
Are Decorative and Brilliant in Effect 


DETROIT—Three mural paintings executed 


by Gari Melchers for the Public Library have 
heen emplaced in the delivery hall of the 
building and formally accepted by the Library 
Commission. The central panel symbolizes 
the “Spirit of the Northwest,” and the side 
panels, two scenes connected with the history 
of the city. x 

In the “Spirit of the Northwest,’ the cen- 
tral figure is Sainte Claire, who wears a grey 
robe and holds a cluster of Easter ‘lies in her 
hand. In the foreground of this panel stand 
two male figures, the “Pathfinder” and the 
“Trapper,” each carrying implements associ 
ated with his calling. The panel on the right 
illustrates the “Conspiracy of Pontiac.” The 
Indian chief is shown in the act of presenting 
the wampum belt to Major Gladwyr the 
British commander at Fort Ponchartrain, «ho 
stands at the right of a fireplace over which 
hangs a portrait of King George. Behind the 
two principal figures in the composition are 
groups of Indians and soldiers, while in the 
foreground stand two sentries. 

The third panel represents the “Landing of 
Cadillac’s Wife” at Detroit. Cadillac’s station, 
Fort Ponchartrain, is shown in the background 
beyond the vessel from which Madame Cadil- 
lac has debarked, the figures of Madame 
Tonty, the wife of Cadillac’s lieutenant, and 
the little son of the Cadillacs being introduced 
in the canvas. The murals are brilliant in 
color and are very decorative. The artist is 
a native of Detroit. 


Committee Formed in Washington 
to Register All Works of Art 
WASHINGTON—An important committee 
has been formed in Washington for the pur- 
pose of making a registry of the works of art 
in private ownership—such as sculpture, paint- 
ing and art objects. Such a record would be 
of inestimable value, not only in locating such 
works, but in supplying historical data, and as a 
protection against fraud and false attributions. 
The committee will also endeavor to obtain 
gifts for the National Gallery and arrange 
loan exhibits. The members are leaders in 
gallery and art interests in Washington. Mrs. 
Henry Marquand is chairman, 











RARE MASTERS 


Exceptional Examples 





JACOB OCHTERVELT 


MAX ROTHSCHILD 
The Sackville Gallery 


28, Sackville Street 
“London, W. 1. 
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A Sculptor’s Tribute to An Artist 
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Invited from the 


National 


By LOUIS MAYER 
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Galleries: 





Old asians 


Exceptional opportunities 
from historic and family Collections of Genuine Examples 
by the Chief Masters in the above Schools can be 
afforded to Collectors and representatives of Museums 


of the 


Early English School, Primitives of the Italian and 
Flemish Schools and 17th Century Dutch Paintings 


of making private purchase 


by 


ARTHUR RUCK 


4, BERKELEY 


STREET, 


PICCADILLY, LONDON, W. 1. 



































HEILBRON NER SALES 
BRING 4,685,484 FRANCS 





Auction of Third Part of Collection in 
Paris is a Success and Prices Exceed 
Experts’ Valuations — Other Sales 


PARIS—The sale of the third part of the 
sequestrated Heilbronner collection brought a 
total of 603,215 francs, making the grand total 
for the three sales 4,685,484 francs. The 
Gothic tapestries niet with much success and 
the bids far exc.eded the valuation. Some of 
the prices for these and other objects were, in 
francs: 

Portion of XVI century tapestry (Mr. Stora), 
61,000; small XV century Flemish panel (M. Gieule), 
40,000; small XVI century panel with figures, 39,000; 
two Flemish pieces with animals (M. Ruegg), 12,000. 

Wrought iron, all the pieces being bought by Mr. 
Stora: Two large brackets, XVII\ century Italian, 
10,000; bracket w.th coat of arms, 9,000; four chan- 
deliers, 8,00U. { 

This was the first important sale ot the year. 
The fourth Heilbronner sale will take place on 
March 8. 

At the Comte de Reiset sale a Greuze, “Jeune 
Fille en Buste,” brought 36,000 francs, two 
Van der Meulens, 15,000; a drawing attributed 
to Pourbus~(bought by the Louvre) 1,250, and 
a parasol thought to have belonged to Diane de 
Poitiers, XVI century, gold-worked handle, 
3,700. 

The sale of the second part of the seque- 
strated Wendland collection will take place at 
the Hotel Drouot on February 24, It com- 
prises several Cézannes, some paintings by 
Delacroix, or attributed to him, the “Chahut” 
by Seurat and a landscape by Renoir. 

—M. C. 





Parthenon Restoration Causes Much 


Anxiety to Athens Archeologists 
ATHENS—Archeologists in this city are 
very much excited and distressed over the 
manner in which the restoration of the north 
colonnade of the Parthenon is being under- 
taken. It is alleged that the Ministry of Pub- 
lic Instruction proposes to replace the missing 
blocks of marble, fallen columns and architrave 
by a material composed of limestone and 
cement, and this in a country famous for its 
enormous quantities of marble. 

It is asserted that the government officials 
are undertaking this restoration with no more 
forethought than would be devoted to a mod- 
ern building and the archeologists declare ex- 
perts should be consulted before beginning 
the actual work. One critic declares that if 
the restoration is continued along the con- 
templated lines, the delicacy and perfection of 
the architecture of the Parthenon risks dis- 
figurement. 








PICTURES 
by OLD MASTERS 





NICOLAS MAES (1632-1693) 


An old woman winding ing yarn Mentioned oad mart bed 
in Hofstede de Groots Catalogue Raisonné No. 72. 


PAUL BOTTENWIESER 


16 FRIEDBERGER ANLAGE, 
FRANKFORT O/M., GERMANY 
Cable Address: Bottenart, Frankfortmain. 
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LOW PRICES PREVAIL 


AT PAINTING SALE 


American Art Association Disperses a 
Miscellaneous Collection of Eighty- 
three Pictures for Total of $93,940 








Low prices prevailed at the American Art 
Association’s sale of foreign and American 
paintings from various estates and private col- 
lectors on the evening of February 16 at the 


Plaza Hotel, where eighty-three 
brought $93,940. The highest 


paid by M. Knoedler & Co. 


" pictures 
rice was $9,000 
for Corot’s 


“Paturage: Bord de Saules,” and the next high- 
est $8,000 for Largilliere’s “Portrait of a 


Gentleman.” 


Mr. Thomas E. Kirby knocked down for $900 


Corot’s “La Tour de Crecy,” 


which the Ander- 


son Galleries once sold at auction for $7,485. 
He let the hammer fall on Zamacois’ “Check- 
mated” at $1,225, a picture he sold at the 
Stewart sale for $10,700. Bouguereau’s “The 
Nut Gatherers,” that brought $2,950 at the 


Brady sale, went for $750. 


“Portrait of a 


Lady” and “Portrait of a Gentleman,” which 
Mr. Kirby announced had cost the owner 
14,000 each each, were sold for $1,500 and 


1,000, respectively. 


A complete report of the sale is as follows: 


— Beach,” by Vincente Palmaroli; 


PIBOS nei scccsccvcscccscecccsees $ 


2—Fishing at the Mill,” by Lambinet; P. 


RE Aas hate © ae Las dd tate 6 be 
3—“The viniie 1 Tenshees,” by Leon Y 
NE EON ns ok cicdeenccssbecss 
4—“‘Arabian Fountain,” by V. B. Huguet; 
eb heckneebéand 6e0cb ese oes 
5—“Donkey and Cart,” by Anton Mauve; 
i ME a6 obsckeasseecns cess 
6—“A Game of Cards,” by Vibert; W. Taylor 
7—“Young Woman,” by G. C. von Max; 
a noob) Suis 40s otsesoeneane 
8—‘“Feeding Time” by A. T. Ribot; Seaman, 
DT eeu NEL. bed by daet'y 9 cp e.e'edeces see 
9—“At Poissy: ‘Your Health,’” by Ridgway 
Knight; TC EE - 9400 00604 can soe 


10—“Street Scene,” by Emile Carleen: Mrs. J. 
Ske aden Okeke o Ue ehb0.6 64.9 4.49 
—“L’Arive oe Invites,” 
ee Ce Gs ss. ceca ceahs ubebee be 
eae Srempesee.” by Roybet; 


13—" pockimoted” by Zamacois; "Seaman, agent 
i 


eee eee eee eee ee 


14—“The Turkey rl,” by F. P. Michetti; 
ET ME Uns io ts ba ce we ees eoee ee 
o> Lord of the Forest, ” by Rosa Bonheur; 
i Cn ads bac ence baee% 64006 


16—"1 The syeeune Ca Binet,” by Franz Verhas; 
ey RL Be OE a 
French 


eee eee eee ee ee | 


18—“‘In the Studio,” by Antonio Casanova Y 
Estorach; Seaman, agent .. ee nese eee 
19—“On the Terrace,” by Alfred Stevens; 
C. Kraushaar Galleries ......-+.00.s000- 
20—“Young Girl in Directoire Costume,” b 
imundo de Madrazo; Bernard Rd 
REE bb p.ge » shake Obs Ved 6640 ciiaces 

a or es by Ziem; E. F. Albee ......... 
22—“The Gateway _ Segovia,” by Ernest Law- 


son; W. Tay 
23—“Venice,” by "Martin Rico; Seaman, agent 
sei ~~~ age Sunset,” by Harpignies; N. 


OPP ee eee ee ee eee ee ee ee eee ee 


Colem 
25— “The Bridge,” by Jacob Maris; Kraushaar 


eee eee eee 


aE Sk As o's 5 86 Wis O's 6b O0:K5-4 0.24 
26—"‘The Luxembourg Gardens,” by Jacob and 
Matthys Maris; Mr. B. Von Gerbig...... 
27—“La Halte,” by J. B. J. Pater; , sR 
EE Sei aliin 6 DE6 4 otto 52 badiens > © 
28—* at and Sheep in Pasture,” by Jacque; 
A ds nanny Lacs es yeh ncgise 
29—"Duck Shooting,” by Decamps; Seaman, 
30—"Tandscape.” by Theodore Rousseau; M. 


SE ER MEE. 3 240 0 b's so awh eadiiedss 6 
31—“La Chatelaine,” 4 E Diaz; Durand-Ruel. . 
32—*Landscape and Stream: The Washer- 

woman,” by Daubigny; Scott & Fowles. . 
33—"La Tour de Crecy, Pres Esbly,” by 

Ce Pe es. ds 5 bth ou dike ben 000% 
34—“*The ‘Pagoda, ” by Diaz; Scott & Fowles.. 
35—“ Lasmecane: Farm by the i . 

Daubigny; M. Knoedler ho See 
neo Sheepfold,” by Fanaa Mrs. M. H. 
37— “The Normany a 

I. ee cee a eee ea cok wb 's bb we e's 
38—"E ~ «db “ Gillieu, Dauphine: Solitude,” by 
Daubi ; Richard D. Bripey 
aot soo, ” by Corot; Mrs. J. D. Baker.. 
Visite aux sandaneed: by Diaz; Scott 
owles aa¥'s otis ARE RAR Ee ele + 
+1—"Pap ysage”’ by Corot; 0. Bernet, agent. . 
batt er sa berg Boats,” by Jules Dupre; 


eee eee ee ee ee ee 


D 
14~Pabantan Bord de Saules,” by Corot; M. 
Knoedler & Co. 


bert 
47—* ‘Holland Landscape,” by Jongkind; Ber- 
MOE, AFONt cocescccivveces eeecccevee eee 
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290 
470 
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2000 


900 
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WILLIAM MACBETH 


(Incorporated ) 


PAINTINGS by 
AMERICAN ARTISTS 






450 Fifth Avenue 





at 40th Street 


New York City 





















48—“A Riverside Village,” by Thaulow; Sea- 
i, is. anon kh obese 0 06kd060 ta0asns 1275 
49—* * neon Canal, Venice,” by Zion; 


$1- 
52—"E 


val te EEA. oak alls oe on. e 60% Gn 3800 
“In the Garden of the Cloister of Moret,” 
Sisley; Durand-Ruel 
environs of 


Pov ee cedovsesercvesevocosseese 1650 


Rea tes Sa 1900 
Pontoise,” 








$99.80 AVERAGE FOR 
“SAVOY”? OLD MASTERS 


(Concluded from Page 1) 


407—“Duchess of Savoy,” by Jean Baptiste van 


PPUTEMG-MUEL oo tc cccescccccesccseccess 2000 B et etter 110 
S3—_ Weiting for the Chief, " by Pasiai; =. > 400—" Marie yg ay of England, 
M Knoedler tees eeeees weseescecens ston 1200 life of James II,” by Pierre Mignard; 
54 On the 4 Canal, Venice,” by Ziem; - DB Frissell 70 
noedler DAP ave pndstnersevesecs 16 | tlle: Sy ns ocelgda~ Se abd bas ber 
5s—“An Interesting Chapter,” by Adolphe 409——“"Mary of Modena, juesn of En pane, 
EE, GHEE occ sbedecceaces 130 Wife of James II,’ Sir Peter 825 
v Wis t : tl , st,” b L dvi Austin, agent eecececessesteseesseee é 
Munthe; Mrs. M. H. Dodge ........... 725|410—“Michele Antonio Saluzzo, Monsu della 
57—“The Lake,” by Ernest Lawson; Scott & 000 ante, _as_ a Boy, by Louis Tocque; 225 
Pr Ba has dasha beh s a6066 60 0Vi065.000 0 1 . OMMIMICIS seerrseererarerecccres 6 
58—*Fassing sfhower,” by George Inness; ats yeast any of ages eae Saluzzo,” 750 
Cn Ser ds Te en wks she pee o6 oshua Reynolds; Austin, agent 
same aeeatne Lady,” by Edwin Austin ons 412— gatdees wine Ro Deke ot Sever by Alonzo - 
ee I, OUND onc ceccctcsccntene Sanches-Coello; Yominicis..... 
60—“A w r patel by J. S. Sargent; aves 413—“ Portrait - a Duchess of Savoy,” 35 
Scott DN 55 no bAb6a' ee kd eh Uae 2 Alonzo Sanches-Coello; Seaman, agent... . 
61- cat” 2 oy John W. Alexander; Ed- ars 414- ally ¢ nee of a voutful Duke of Savoy,” ste 
Sib atch» oe ceopesebece by Alonzo Sanchez-Coello; Seaman, agent. 
62- gy Morte,”’ by Emile Carlsen; E. eee 415 ae tng Eg Ri by “o 
ID kb GENS) 60 OAS Cd cob ens cb ged eee Alonzo Sanchez-Coello; M. P. Dominicis.. 
63—**¢ older than Snow,” by George H. Bough- a 416-—“Portrait of a Duke of Savoy,” by 4 ; 
Seaman, agent .....--.eeseeseeses 250 Sanchez-Coello; M. F. Dominicis.... 1 
64—"The Nut Gatherers,” by Bouguereau; W 417—“A Duke of Savoy in Dress Amor,” 
y Re ge irae 750 Alonzo Sanchez-Coello; Austin, agent.... 15 
65 ce ortrait of a Gentleman,” French School; 35 Besides the paintings, there many 
66—"Portrait of the Princess of Wales.” by | beautiful and precious objects of Italian art in 
OG i * eee 80] the Tolentino collection (only 128 items were 
67 ~ sheep by = Fi yen Goats ond from the “Savoy Castle”), which, strictly on 
y Johannes Lin ach; a er: dea } At fairl d . Th 
a Uh bVaied beREEK CS b oie's taeewetinn 750 | their merits, brought fairly good prices. e 
68— “Netheriands | Landscape,” by Van de Pe 565 items of the catalogue realized a total of 
apelle; Lewis DL ti cas kta ek hee $142,729 
avi ’ . ion = 
3s + oes ol yoomerr; ¢ one 400 A report of the sale on items bringing $500 
70—“The Ford,” by Morland; Mrs. J. D. “ or more follows: 
CSS Peete eee eeeeeseees 68—Genoese jardiniere velvet hangings, ) 
71—“Landscape with Figures,” by Jakob century; M. ON eS $ 4700 
othe Vi Pie has Hi, Dedye oe saa sese 425| 71—Pair of vou cut velvet portieres, } ws 
e Violinis y Frans van Mileris; century; M. P. Dominicis ........ 3 
eM —. RE Ne hres ass: 90 | 109—Pair of Venetian Conte gilt torch holders, 
arriage o e irgin, serman School; XV century; Miss R. . Lorenz, agent. . 640 
Mr. JONES .ccvcessvescecens set tputeneees 575 | 122—-Set of threeVenetian painted and gilt 
74—“Portrait of a Gentleman,” School of wrought iron pole lanterns; Miss French 500 
Antonis Mor; Seaman, agent ......... -++ 160] 140—Florentine wrought iron fire screen, XVI 
bet om om NY Prince,” by Alonzo San- 350 century ;_ Miss R.. H. Loréns,, agent : 510 
y paneer teeces Le Seses 174—Pair o uscan Gothic wrought iron tore 
76—“Portrait of a Lady,” by Antonis Mor; holders, XV century; Mr. Willicombe.... 860 
7 pees Sapenes, ---.->- “e° i gy HERS 1500 | 199 Piedmontese wrought iron well head, XVI on 
ac , é century; Mr. Willicombe ........... 2 
73—"P mereat. rae eats i Vos ieeee ss 1006 | 234 English silver statuette, 1855; M. P. Do- 
~s ortrait of a Gentleman,” by Largilliere; 8000 Lie tne eds eng erase 720 
79 “Portral — ge? no ey “de ed 00 | 332—Florentine walnut writing desk, XV cen- 
— Fortrait of a Gentleman, y ouls tury; Charles of London........... 1075 
Vall M M. H. Dod 3300 
acne? ys. =. » SS 50 hres, o° See 339—Set of four Florentine walnut chairs, XVI 
80—“‘Allegory, School of attier; W. R - century; A. McCarthy 900 
TYTTIURTT TT TTT Te eee 2 . ae ty dees ath ante te Sha 
81—“Allegory,” School of Nattier; W. R. — of Florentine walnut armchairs; 1360 
SPOR ede cevecepearseececsocsecece 200 ee ee ee 
wt” Petits Oiseaux,” School of Boucher: s44—Pair of virgins sepa armchairs, XVI vie 
SNE ks coda tie bee hen teach 0 ee 480 Re ee ee oe 
345—Pair of Venetian walnut armchairs, XVII 
en” ~ a ee wd Boucher; eh 480 | 347 couteny i A. | Pang m4 seenaseda ests 1750 
” : 347—Set o orentine walnut settee and four 
one Still ‘Life, by Jan Weenix; Fred Pear- 550 chairs, XVI century; Dawson ....... 1525 
COS O oH RER HSER O EEE EEE SEE EEEsEese 363—Tuscan walnut bench, early XVI century; jak 
ae. 7S ee on . OEM cc ccceccccesecccccseoeeses 4 
France Honors Famous Critic oe 
PARIS—The knighthood of the Legion of et ug em! walnut bed, XVI century; W. pw 
Honor has been bestowed upon M. Louis 427—Set of six Florentine walnut armchairs, 
Hourticq, critic and professor of the history of early XVI century; Dawson........ 660 
art at the Ecole des Beaux Arts, and on M. | 432 a, Ss Sa gt ay early 840 
: c y; a 
Lobel- -Riche and Mme. Lucas-Robiquet, 441—Two Tuscan Gothic marble columns, XV 
painters, century; W. R. Hearst.........+..++ 600 
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ANNOUNCEMENT OF ONE OF THE 


MOST IMPORTANT PICTURE SALES OF THE SEASON 
TO BE PLACED ON EXHIBITION MARCH NINTH AT 


THE ANDERSON GALLERIES, NEW YORK 


THE COLLECTION OF 


THE LATE 





JOSEPH G. SNYDACKER 


OF CHICAGO, ILLINOIS 
TO BE SOLD BY ORDER OF THE EXECUTORS 


IMPORTANT PAINTINGS BY AMERICAN 
AND EUROPEAN MASTERS, INCLUDING 
MASTERPIECES OF GEORGE INNESS AND 
BLAKELOCK, WITH AUTHENTICATED 
EXAMPLES OF HENNER, DIAZ,. KEITH, 
JACQUE AND OTHERS 


TO BE SOLD FRIDAY EVENING, MARCH SEVENTEENTHi 
ILLUSTRATED CATALOGUE MAILED FREE ON REQUEST 
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| C.W. KRAUSHAAR 


ART GALLERIES 
































680 Fifth Avenue New York 
PAINTINGS by 
Whistler Zuloaga 
Fantin-Latour Forain 
Legros Beal 
Courbet Tack 
Monticelli Sloan 
Le Sidaner du Bois 
Carriere Myers 
Lavery Luks 


BRONZES by 


Barye, Bourdelle and 
Mahonri Young 


RARE ETCHINGS by 


Whistler, Legros, Bauer, Zorn 
Muirhead Bone, Brangwyn 
and Sir Seymour Haden 




















——— 
443—North Italian marble statue, XV century, 
Ww. . OATH sococovccecsceneeceenses 
450—Marble bust of Jeanne de Laval by Fran- 
cisco Laurana; | ee ere 2600 


452—Pair of glazed terra cotta portrait medal- 
lions by Andrea della Robbia; P. Sestein 3600 


471—Pair of Florentine walnut Dantesca 
chairs, XV century; Kell er & Funare. 2400 

476—Pair of Venetian walnut armchairs, XVIi 
century; Barton, Price & Willson....... 1200 


484—-Pair of Florentine walnut Sgabello chairs, 
early XVI century; W. R. Hearst...... 1250 
489—Set of Venetian painted and gilt settee 
and six armchairs, XVIII century; W. 


rc, BORON. OMORR Soe cdcevcseeteeabene 3500 
490—Venetian walnut settee, XVII century; 

BET, BECLMSERY occ cccesccevecscccetecen 600 
491—Venetian walnut settee, XVI century; E. 

a ME. « satan d0 02 6a 00bs 4 b4ek Keen 675 


492—Set of Florentine walnut settee and two 


chairs; XVI century; W. W. Seaman, 
GEE <n. 0. 6G 0 0 0 bub ils 01060 he08e02 heehee 1050 
493- Trench burr walnut settee, X VIII century; 
pe ar ee ee 1550 
494—Pair of Florentine Gothic walnut choir 
stalls, XV century; M. P. Dominicis.... 600 
495—North Italian walnut settee, XVIII cen- 
tury; F. Baumeister ......0csee-csses. 1125 
497—Florentine walnut and marble table, XVI 
century; P. W. French & Co. ......-..- 1000 
500—North Itaii an Gothic walnut cassone, XV 
century; BE. P.. Demimieigu. co cccscsnsc 650 
503—Silver inlaid writing desk by Pietro 
Pifetti; M. P. Dominicis ......c-scecses 675 
509—Florentine walnut and certosino-work 
“Credenza”; M. P. Dominicis ........... 1050 
511—Tuscan walnut Bambocci cabinet, XVI 
ee et RE = rrr eye 1900 
512—Florentine walnut cabinet, XVI century; 
Ww. BEE. SK. cno sc00¥0ns o adeeknas 1200 
517—Tuscan walnut table, XVI century; J. 
C-acaledh oscn'e ees 5 <a 2eas Oecd eee 1075 
518—Florentine walnut table, early XVI cen- 
tury; W. Seaman, agent......+:.0- 5700 
522—Tuscan Bambocci walnut cabinet, early 
XVI century; M. P. Dominicis......... 1300 
526—Florentine walnut and wrought iron cup- 
board, XVI century; Otto Bernet, agent.. 625 
536—Needlework table cover, XVI _ century; 
Wis PRED nh nb 4h a 62 6 45.0.0 2b ne 800 
542—Flemish Gothic tapestry, XVI century; P. 
we, SE ae Os Se cha cee 08366 0sKcR res 6200 
543— Burgundian tapestry, XV century; A. J. 
PS. bak s tcwb inte hes oett ans 6 aha e 1100 
545—Flemish tapestry, XVII century; Otto 
ND OO as fuel ak si bn be de che be de 850 
547—Arras tapestry, XVI century; Barton, 
Tt 1) in 2. nn0 hehe heb he ead teed 3000 
550—Ispahan rug, early XVI century; E. Tab- 
DOE: 5.0. 000:080) ew cogbker soe sek yee ens 725 
553—Four panels of French painted room by 
Berain le Jeune, XVIII century; Mrs. 
ee ae eer i eee 650 
557—Florentine painted coffered ceiling, XV 
century, Otto Bernet, agent .........+.+. 650 
558- a hog me Gothic walnut . choir stall; 
, SE rer ee 2600 
559. Duca walnut cattedra and desk, XV 
econtury:: Mies Teschmer =... 05c00s%is ene 1250 
564—French carved, painted and gilt bed; 
XVIII century; W. R. Hearst ......... 625 
565—North Italian gilded bed, late XVI cen- 
tury: A. Alaveihe B Ce. seccicvecctvvcs 800 








WATER COLORS 


by FLORENCE ROBBINSON 
March 2 to 22 


BROWN-ROBERTSON GALLERY 
415 MADISON AVE, (48th Street) NEW YORK 














GALLERIE OPEN EVERY EVENING 
SUNDAYS UNTIL 7 P.M. 


EXHIBITION OF 


DECORATIVE SCREENS 
PAINTINGS and 
STAGE DESIGNS 


JOHN WENGER 


February 18 to March 3 


CALLERIR NMG 


749 Fifth Avenue, NEW YORK 
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ST. GAUDENS RANKS 
AMERICAN ART HIGH 


Assistant Director Finds 
Bolshevism Prevailing in England 
and Much Insincerity, in France 





Carnegie’s 





Upon his return from Europe, where he ar- 
ranged for the contribution of 135 paintings 
by as many artists to the Pittsburgh Interna- 
tional, Homer St. Gaudens, assistant director 
of the Carnegie Institute, had this to say of 
art conditions abroad: 

“When it comes to contemporary work I 
am vain enough to feel confident that during 
the last decade our painters have produced as 
high a quality of work if not a higher quality 
than either the Continent or Great Britain. 

“The conditions in England are somewhat 
the same as they are at home. But naturally, 
even more than with us, the war, and the 
Bolshevistic tendencies of modern youth have 
served to detract from the output. The suc- 
cession of youth to age has been broken by 
the four years of catastrophe, leaving a lament- 
able hiatus. More than that, present day young 
people glory and revel in the ability to feel 
emotion, while quite neglecting the fact that 
the great artist 1s not only the man who can 
feel, but is as well one who can convey to 
his public in the symbols of his craft, the 
expression of that feeling which they in turn 
can understand and enjoy. 

“France has gone much further than either 
of the Anglo-Saxon peoples. The Salon 
d’Automne, for example, in the few instances 
where the artists were giving vent ‘to a gen- 
uine expression of a new outlook on life pre- 
sented paintings of interesting and refreshing 
point of view. But the vast majority of the 
canvases were not genuine. These young men 
have not painted what they sincerely believed, 
trusting the while that a few old ravens would 
supply them with a little manna, or fishes, or 
buckwheat cakes. They painted what they 
thought would sell to gullible millionaires of 
our breed. Therein their art was bad, 

“Unfortunately it was not only bad youth- 
ful output in itself, but it has shaken the con- 
fidence of the older and more conscientious 
artists. For if by the time he has reached 
an established position of life and the age of 
forty-five or more, a man has not acquired 
self-confidence, his work must inevitably fall 
off. Hence as a result, the French art is for 
the moment cursed with insincerity, and while 
possessed of occasional brilliant flashes in one 
place, and well trained but rather shaky tech- 
nique in another, is far from presenting the 
homogeneous whole as of old. 

“IT am speaking, however, strictly of the con- 
ditions of today; not of those of yesterday or 
tomorrow. The production of great art has 
often been compared with the pains of child 
birth, and I am strong in the belief that the 
creation of a new attitude toward art is un- 
dergoing the same labor today. Ten years 
from now, what has struck us as mad and 
disrespectful will have produced a fresh and 
vital attitude which no assiduous aping of 
old masters could ever attain. But the process 
is fatal to any high standard of any modern 
expression.” 


Prizes for Syracuse Museum Plans 


SYRACUSE, N. Y.—The first step which 
the Syracuse Museum of Fine Arts has taken 
in its plans for a new art gallery is to offer 
two prizes to the students of the architectural 
department of the College of Fine Arts, Syra- 
cuse University, for suitable designs for such 
a building. The first award will be $75, the 
second, $50. 





Studio Gua 


Miss Virginia Vance Swope, illustrator, who 
lived in the Van Dyck Studios, was married 


on February 7 to Gilbert Elliott, Jr., at St. 
Mark’s-in-the-Bouwerie, New York City. Mr. 
and Mrs, Elliott planned to sail for Europe 
February 25. They will spend the summer in 
Paris, returning to New York in November. 

The Toledo Club has recently acquired John 
F. Carlson’s “Winter Rigor,” which was award- 
ed the Carnegie Prize at the 1919 annual ex- 
hibition of the National Academy of Design. 

The Fort Worth Art Association purchased 
from the exhibition lately held in its galleries 
a painting by John F. Carlson entitled, “Forest 
Pool.” 

Six pictures were sold from Robert H. 
Nisbet's one-man show at the Rhode Island 
School of Design. The attendance was the 
largest recorded at any individual exhibition 
ever held at the same galleries. 


A Mexican series of etchings by Cadwallader 
Washburn will be shown at the Palace of Fine 
Arts, San Francisco, some time in the spring. 
Several bull fight scenes will be included. Mr. 
Washburn is now in Mexico City. 

An overmantel decoration for the steamship 
Matsonia has recently, been made by Mary 
J. Coulter, of San Francisco and Honolulu. 
It depicts the royal coat of arms of the late 
King Kalakaua, wrought in color and in gold 
and silver leaf. The effect suggests an antique 
escutcheon, set in dark panelled oak, An 
another overmantel will soon be executed by 
Mrs. Coulter for the steamship Maul. 


About forty miles from Florence, in the 
seclusion of a mountain monastery, Ralph 
Stackpole, of San Francisco, is pursuing his 
studies of Italian sculpture. Edgar Walter, 
another of the San Francisco group of sculp- 
tors, recently visited him and together they 
made a brief tour of the galleries rear 
Florence. 


Carl J. Nordell, who recently exhibited at 
the Babcock Galleries, is in New York working 
on a portrait commission. He is staying at 
the Salmagundi Club. 

The Ossining Woman’s Club, of which Mrs. 
John G. Kane is president, invited an exhibi- 
tion by twelve artists, and appointed Heppie 
En Earl Wicks chairman. Besides Miss Wicks 
the exhibitors are: Pauline Brandreth, Court- 
ney Brandreth, John Connover, Elida. Morton 


‘Gardiner, Will Hutchins, Helena Hyatt, Mary 


Kirkupp, Grace P. Noxon, Florence E. Provost, 
Eugene Savage and D. Hunter. 


A portrait bust of President William O. 
Thompson of the Ohio State University has 
just been finished by Brice Wilder Saville, pro- 
fessor of sculpture in the university’s depart- 
ment of fine arts. The bust will be cast in 
bronze and placed in Pomerene Hall, the new 
women’s building. 

Scott Clifton Carbee, painter, has transferred 
his Boston studio and school from the Studio 
Building to 126 Massachusetts Avenue. 


“The Scotchman,” a painting by Elsie Hoel- 
zel,apupil of the Kansas City Art Institute, has 
been purchased by Professor Oscar B. Jacob- 
son for the fine arts department of the Uni- 
versity of Oklahoma. It was shown in the re- 
cent exhibition of works by Missouri and Kan- 
Sas artists. 


Julia Raymond sold the only painting that 
was bought at the Laguna Beach Art Associa- 
tion’s exhibit at La Jolla, Calif. It was pur- 
chased by a woman from Milwaukee. 

A rotary exhibition of paintings by John 
Rummell, depicting the Catskills, have been 
favorably criticized in Binghamton and other 
cities in the State. 
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Artist Wants a Manager 


Painter and Sculptor who has won wide 
recognition would like to arrange with 
live representative to push his work. 
ADDRESS : 
Painter-Sculptor, care of American Art News 





EXHIBITION OF 


Decorative Panels 
by 


Henri Caro-DELVAILLE 
Rosert CHANLER 
Vicror WHITE 

ALBERT STERNER 
Arruur Crisp 


FLORINE STETTHEIMER 
GARDNER HALE 

Hunt DrepERIcH 
Knup MERRILD 
Josepn B. Piatr 


Barry FAULKNER 
Eyre De Lanaux 
SrewArt RHEINHARDT 
ABRAHAM POOLE 
Curtis Morrirr 


also 


Exhibition of Water Color Drawings 


by FERDINAND BOSCHER 
February 4th to 28th 


BELMAISON GALLERIES 


of Modern Decorative Art 


JOHN WANAMAKER 


NEW YORK 











C. T. LOO & CO. 


34 Rue Taitbout . . . Paris 
557 Fifth Ave. New York 


Chinese 





Antiques 





BRANCHES 
SHANGHAI - - - - - - PEKIN 

















_l| 














REE 


sme a 





6 


AMERICAN 


ART NEWS 


See 





Saturday, February 25, 1929 





—__---—— —~- 





—<$—<—$_—— 


AMERICAN ART NEWS 


Editor- - - PEYTON BOSWELL 
Manager - - - S. W. FRANKEL 
Advertising Manager - Cc. A. BENSON 


Peyton Boswell, President; 8. W. Frankel, Treasurer; 
é. A. Benson, Secretary 


Phone: Murray Hill—9403-9404. 
PUBLISHED BY ‘ 
THE AMERICAN ART NEWS CO., In 
786 Sixth Avenue, New York 
Entered as class matter, February 5, 1909, 


second 
at New York Post Office, under the Act, 
March 3, 1879. 


lished weekly from Oct. 15 to June 30, inclusive. 
og aw A. July, August and September. 








: 





SUBSCRIPTION RAT 

















YEAR IN ADVANCE cae $4.00 
Ts eS ere. 
Foreign Countries . -. . © »+ + + + 4.75 
Single Copies ..-- +++ + + + 15 

AMERICAN ART NEWS MAY BE 
— OBTAINED IN NEW YORK 


‘s - - - « + ~- Fifth Ave. and 27th St. 

ne A. C. Friederichs Co, - 9 Central Park West 

William Einsel - - - - - - - 34 East 58th St. 
WASHINGTON 

Brentano's - - - - - - - + F and 12th Streets 

BOSTON 

Vendome News Co.- - - - - 


CHICAGO 


261 Dartmouth St. 


A.C. McClurg - 218 Washington St. 
PHILADELPHIA 
Wanamaker’s - - - - - - - - (Book Counter) 
CINCINNATI . 
Albert H. Friedel- - - - - - - Burnet Building 
LONDON 


American Art News Office - 17 Old Burlington St. 
Bottom, N Agent - 32 Duke St., St. James, S.W. 
Esencenss - - - - + 37 Avenue de Opera 





Vol. XX. FEBRUARY 25, 1922 No. 20 








“THE BLUE BOY” 


Now that “The Blue Boy” is in the United 
States it would be a very gracious act on the 
part of its owner, Mr. Henry E. Huntington, 
if he would permit the people of the country 
to see this masterpiece of British portrait paint- 
ing, which ranks as one of the world’s most 
famous works of art. Before it left England 
this noble Gainsborough was placed on public 
view in the National Gallery in London for 
three weeks, and in that time 90,000 persons 
visited it, Public interest here is undoubtedly 
greater over the arrival of “The Blue Boy” 
than was that of the British public’s in its 
departure. For there is a romantic appeal 
about the picture, its color and its sub- 
ject, that is quite as appealing to Americans as 
is the enormous price paid for it. 

The present exhibition of “The Blue Boy,” 
with an admission fee of $2 required, cannot be 
said to be “public” in any sense. If Mr. Hunt- 
ington would offer to lend the painting to the 
Metropolitan Museum of Art for a month 
there would be no question of the readiness of 
the museum to accept it. The distinguished 
character of the Metropolitan’s own collections 
would make a fitting shrine in which to set 
this latest great acquisition to the private col- 
lections of America, Moreover, the showing 
of the picture in the Metropolitan Museum of 
Art would make a view of it available to every- 
one in the city and its suburbs. 

The Gainsborough is well worthy of such 
an introduction to America, and the people of 
New York would be deeply appreciative of the 
compliment. 


WHEN “ART” IS ART 


Several times in the last few months Tur 
American Art News has found it pertinent to 
refer to the misconception of American taste 
on the part of Europeans which leads them to 
bring to this country collections of foreign 
paintings that have little or no merit in the 
expectation ‘that our citizens will buy them at 
big prices. Invariably of late years such enter- 
prises have proved disastrous and have resulted 
in heavy losses to the picture speculators who 
thought Americans were easy to please. 

Again was this lesson driven home, and this 
time with particular emphasis, in the dispersal 
last week of the “Savoy family portraits” 
brought to this country by “the connoisseur 
Chevalier Raoul Tolentino.” Including a few 
miscellaneous pictures, these “Savoy family por- 
traits,” fifty-two in number, averaged onlv 
$99.80 each. Not even the prestige of the 
American Art Association, at one time so effect- 
tive, which had catalogued them as the work of 
such men as Bassano, Van Loo, Mignard, 
Sustermans, Morone, Drouais, Rigaud, Peter 
Pourbus, Sanchez-Coello, Lely and Reynolds, 
could bring American collectors out to bid on 
them. Since a Van Loo brought as little as 
$10 and two six-foot Coellos were sold for 


$15 each, the 
self whether 


reader is left to judge for him- 
the attributions printed in the 
catalogue of the American Art Association 
were right or not. 

Buyers of art in America have become dis- 
criminating. The time has passed when any 
painting, given the label of an illustrious old 
master, will be accepted for anything more 
than it really is—no matter whether it be of- 
fered in a basement gallery in a side street, or 
in an expensive catalogue of the American 
Art Association. 

American art buyers have learned that a 
thing may be old without having either beauty 
or value—that a painting or piece of furniture 
may be a genuine “antique” and still be so 
worthless from an art standpoint that it is fit 
rather for fuel than for decoration; that an 
ugly old picture is just as execrable as an ugly 
new one. And they have learned moreover that 
not every picture labelled Rubens is a Rubens 
and not every Ziem is a Ziem—no matter who 
pays the printing bill. 

The sooner Europeans understand that 
America is capable of knowing for itself when 
art” is art, the happier we shall all be. 


SAVING A VIEW 


Through the generosity and public spirit of 
Mr. Frank Jay Gould the view of the land- 
scape in front of the chateau of Maisons- 
Lafitte, France, has been saved to that town 
and to the French nation. This prospect in- 
cludes land sloping down from the front of 
the chateau to the bank of the Seine. The 
municipal council of the town learned recently 
that house-building was contemplated on the 
property and called the attention of the 
national commission of historic monuments to 
this threatened blight. The commission offered 
to provide 75,000 francs for the purchase of 
the land, providing the municipal council could 
raise an equal sum. The council was unable 
to do this, and when Mr. Gould was informed 
of the situation he contributed the necessary 
75,000 francs. 

Although such an incident may appear to be 
somewhat outside the range of art, actually it 
is closely connected with it, particularly in the 
matter of public buildings and sculpture. One 
of the most striking illustrations of the blight- 
ing of a beautiful piece of architecture oc- 
curred when the notoriously ugly Mullett post 
office building in New York city was erected 
at the southern end of the City Hall Park,¢ 
blotting out from a proper view the exquisite 
Renaissance facade of the City Hall, a structure 
that is one of the finest examples of public 
architecture in the United States. 

The problem of placing sculptures in public 
squares in our American cities has become one 
of grave moment to our workers in the plastic 
arts, owing to the increase in the number of 
tall buildings enclosing such squares, which 
makes them little else but wells of brick and 
stone, the sculpture standing on the bottom 
of the well. Since a vista is so very important 
in such connections as these, it is a genuine 
contribution to the fine arts when a view is 
preserved as in the case at Maisons-Lafitte. 


Obituary 


PIERRE ROCHE 

Pierre Roche (Fernand Massignon), French 
sculptor, is dead in Paris in his sixty-sixth 
year. He was a member of the Committee of 
the Société Nationale and a knight of the 
Leigion of Honor. He had designed many 
medals and plaques commemorative of the 
World War. Several of his statues are in the 
Luxembourg. 


EDWARD PARKER HAYDEN 
Edward Parker Hayden, landscape painter, 
died at his home in Haydenville, Mass., Feb- 
ruary 7. He formerly had a studio in Colum- 
bus, O. He had exhibited there and in other 
cities. One of his pictures hangs in the Gov- 
ernor’s mansion, Columbus. 


E. ARTHUR ROWE 
E. Arthur Rowe, English artist, died in Tun- 
‘bridge Wells on January 26. He was best 
known for his paintings of English gardens. 
His work was much admired by Queen Alex- 
andra, who visited his exhibitions and bought 
several of his canvases. 


STEPHAN SINDING a9 
The Norwegian sculptor, Stephan Sinding, 
ee in Paris. He was seventy-five years 
ol 





Rumania to Have Academy in Rome 


ROME—The Rumanian government is plan- 
ning to establish an academy in Rome similar 
in character and scope to the American Acad- 
emy and that maintained by the French in 





Rome: 





CURRENT SHOWS IN 
NEW YORK GALLERIES 


(Concluded from Page 1) 


of the old and new schools of American por- 
trait painting. The older school is represented 
by a bust portrait by J. Alden Weir, entitled 
“Lady in Brown,” that hag all the suavities 
of his manner as well as an air of undeniable 
good breeding in his original. “The Girl’s 
tlead,” by Douglas Volk, falls well within this 
category of the older, graver tradition as does 
William Sartain’s “Portrait of Mrs. J. S.,” a 
tradition that cared more for permanency than 
tor an effect of spontaneity in the mere paint- 
ing and for solidity of form rather than for 
restlessness of movement. 

Much of this older feeling is observable in 
Ellen Emmet Rand’s “Portrait of Girl,” a 
canvas that is beautiful with the gravity of 
youth; in George Bellows’ “My Mother” that 
would be a distinguished painting for the hands 
alone; and in J. H. Gardner Soper’s “Por- 
trait of Mrs. Junius E. Cravens,” a seated fig- 
ure of a white-haired lady. Wayman Adams’ 
half-length of John McClure Hamilton is a 
dashing performance, painted with definite as- 
surance and with conscious humor. 


Carl J. Blenner’s Flower Pieces 


Carl J. Blenner’s seventeen flower pieces, on 
view in the John Levy Galleries through March 
4, are reminders of the fact that the artist who 
devotes himself to this genre does not have to 
seek beauty, for it is always there before him. 
His special problem is one of arrangement in 
an effort to present familiar blooms in an un- 
familiar pattern. 

His overmantel panels are the handsomest 
flower pictures shown here in a long time, par- 
ticularly in the three studies of dahlias arranged 
triptych fashion—the center panel rising in a 
graceful arch; in the “Lilacs and Apple Blos- 
soms,” exquisite in color; and in the “Fruits 
and Flowers,” This last-named canvas is 
luscious in its richness and it has the added 
interest of passages of still-life painting in the 
big green glass bottle and brass milk jug as 
fine in quality as is his enticing fruit. 

Among the other lovely flower pieces are 
“Asters” in a lustrous green jar, “Old Fash- 
ioned Bouquet,” “Crimson Roses” and “Iris and 
Wisteria.” Mr. Blenner has not been moved 
by any of the modern influences in this field, 
but paints his old-fashioned flowers in the 
old-fashioned way that most folk prefer. 


Fowler’s Oils and Water Colors 


Carlton H. Fowler’s exhibition at the Book- 
ery Art Gallery, 14 West 47th street, through 
March 11, includes landscapes in water color 
and oil, thumb-box sketches, and a remarkably 
fine “Fifth Avenue at Twilight.” The latter is 
particularly impressive, with its lofty buildings 
and night sky merging almost imperceptibly 
in the blue-black tones of night. 

Among the larger landscapes are “Willows 
in Spring,” in which fresh, pale greens domi- 
nate, and “In the Pine Woods,” given to strong, 
dark tones and firm drawing. Mr. Fowler’s 
delineations of trees display a thorough knowl- 
edge of form and draughtsmanship. 

The water colors are distinguished by purity 
of tone, and the use of warm, clear, color. 
“Villa Gate, Mentone,” and “A Garden, Men- 
tone,” have the charm of mellow, white walls 
and heavily banked foliage. The canals of 
Venice appear in several pictures. 

Wenger's Stage Sets and Screens 


There is an exhibition of stage designs, paint- 
ings and screens by John Wenger at the Galerie 
Intime, 749 Fifth Avenue, lasting through 
March 3. The appeal of color to the imagi- 
nation and its consequent control of emotion is 
a subject thoroughly understood by Mr. Wen- 
ger, evident, for instance, in the brilliance and 
sparkle of the designs for “The Ship of 
Jewels,” which bear out the spirit of joyous 
adventure, and in the subdued tones which 
evoke an apprehension of the mysterious in 
“The Poppy God.” 

Some of the settings contain a multiplicity 
of color while others, employing a smaller 
range, depend for their effect on the juxtapo- 
sition of large masses, as\ in “The Witch’s 
House” in “Hansel and Gretel.” Other designs 
are those for Tschaikowsky’s “Nut Cracker 
Suite,” “Tannhauser,” the Prologue for “Pas- 
sion” and the Greenwich Village Theater’s 
production of “Youth.” 

Mr. Wenger not only knows how to handle 
color in the theater, but uses it with equal ef- 
fect on a smaller scale, as his eight screens 
bear witness. Without sacrificing any of the 
wealth of detail which comes of a rich imagi- 
nation, he adapts his fantasies in color to 
screen size. 


Miss Gabay’s Quiet Excellence 


The paintings by Esperanza Gabay, who is 
holding her first New York exhibition at Mrs. 
Malcolm’s Gallery through March 4, will be 
something of a surprise to those who have not 
noticed the unusual character of her pictures 
at the Academy in the last two years. 

There is an excellence about her work which 
argues both experience and skill. Landscapes 
and interiors alike are strong and vital, as well 
as quiet in key, unassuming, honest, and free 
from all exaggeration. With another artist, 
the almost sober greens, verging at times toward 
gray, might become characterless and dull— 
with her they are fresh and living. “Ellen’s 
Back Yard” and “Willow Brook Farm” are 
especially typical of this. 

A woman sitting in a hammock looking out 








toward a line of hills is not an unusual sub- 


a 
ject, and yet Miss Gabay stamps it with “5 
thing strong, compelling, and distingyieny 
Nothing could be more honest and sj : 
drawing and color than the flowers of her 
“Florist’s Garden.’ ’ Two interiors, “The F 

quoise Kitchen” and “The Attic Room” be: 
restful in their suggestion of repose, tn the 
former, bright flowers are dimmed in gs 
while in the latter, the white bed and 

take on a mellow warmth in the half light, 


A Stuart Washington at Knoedler’s 


One of the most striking things about the 
Washington portrait by Gilbert Stuart, owned 
by Walter Jennings, that has been on yj 
in the Knoedler Galleries this week, is the ex. 
quisite realism with which the accessories of 
the composition have been painted. These in- 
clude an Empire marble-topped table on which 
are writing materials, a velvet-covered chair 
a stone column, and curtains looped back 
show the conventional landscape background 
of such a painting in that era, 

Long before an art critic coined the phrage 
“tactile values,” Gilbert Stuart knew what ¢ 
were and put them into his work. And how 
well he understood them can be seen in this 
canvas in the rich pile of the velvet of the 
chair-back and its seat, the soft lustrous feel. 
ing of the satin curtains, and the firmness of 
the white marble, toned by time, as is the gild. 
ing of the table legs. The soft precision of the 
carving of those table legs is one of the dis. 
tinguished notes in this still-life painting, ap 
element in Stuart’s work generally overlooked 
owing to the more predominant interest of the 
personality of his originals, of which Washing. 
ton must always be first. 

But in admiring these details no one who 
looks at this portrait can help but be struck 
afresh with the solidity of the figure beneath 
the graceful costume, how firmly it stands on 
its legs, how alive it is with the consciousness 
of the occasion. Here is a really great por- 
trait, fit to stand with the masterpieces of the 
world in this field of art. 


Kenneth Hayes Miller at Montross’ 


Renoir has another follower in Kenneth 
Hayes Miller. The Renoir nudes and the 
Renoir reds are so very much in evidence as to 
make those who remember the earlier manner 
of Miller’s inclined to rub their eyes when 
entering the room in the Montross Gallery 
where his paintings are hung. 

But there is none. The now-famous pinkish 
red is to be observed in the hat of one of the 
two “flappers’’ who are engaged in a “Casual 
Meeting,” and in the “Red Barn” with its tree- 
forms quite in the “master’s” manner. Lack- 
ing this peculiar color note the “Singer” js 
painted in the same mode, her face suggesting 
that she has just emitted what Sam Bernard 
used to call a “sour note.” Nevertheless the 
painting of her mauve costume is a fine passa 
that one may applaud if the suggestion o 
music does not make an equally fine appeal. 

In the twenty-four etchings and drypoints 
there is a greater and more personal variety of 
expression, ranging from a modern mother and 
child to forms that take on an archaic charae- 
ter. The exhibition will continue through 
March 4. 


Simons’ Horses Are Thrilling 


Horses galloping to a fire, horses prancing in 
the manner of the “Haute Ecole,” horses bear- 
ing American, French and Italian soldiers, 
horses bestrode by Buffalo Bill and one of his 
Indians in war feathers, horses trotting, horses 
suffering under the assaults of a blizzard—all 
these are the work of Amory C. Simons, an 
American sculptor long resident in France, and 
now on view in the Sculptors’ Gallery, 152 
East 40th Street. 

Mr. Simons has practically devoted his entire 
life to studying the horse, as the above sum- 
mary of his work will indicate. He works in 
bronze, for the most part, but his “Horses in 
a Blizzard” is in marble and in that material 
he is thoroughly at ‘home, as the exquisite treat- 
ment of his surfaces shows. His two groups 
of fire horses are intended to be a memorial to 
those handsome, galloping creatures that have 
been “motorized” out of existence in the New 
York Fire Department. 

With these sculptures are shown groups of 
drawings by Herman Palmer, chiefly of ami- 
mals, and by Mahonri Young. The exhibition 
will continue through February, the gallery 
being open only from 2 to 6 p. m. 


André Smith at Harlow’s 


Since drawings are very much in the fashion 
just now, André Smith falls into line with 4 
group of these expressions of his art, together 
with his more familiar etchings, which afe 
shown in the Harlow Galleries through March 
3. The precise feeling for rectitude of com- 
struction in his buildings that has always beet 
so refreshing a feature of Mr. Smith’s etchings, 
is to be noted in his lovely drawings of Spait- 
ish townscapes and French street scenes, if 
which the color notes are very gracious if- 
deed. 

The etchings, practically all of which are 
new, are of Toledo and Segovian landscapes 
and figures and there is one delightful print 
of some houses in the old French fortress 
town of Carcassonne. As a souvenir of his 
war experiences, Mr. Smith shows half a dozen 
views of battle-battered northern France aftef 
the great guns had finished their work on town 
and countryside. In this group the visitor will 
be profoundly moved by the picture cal 
“The Tortured Earth” and the view of the 
ruins of a church at Nieuport, that may be 
taken as symbols of what France has suffe 


in the war. 
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The fact that so many 


know anything about pictures should not 


militate against the few choice souls who do. 
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PARIS 


Particularly brilliant is this year’s manifesta- 

‘on (at the Galeries Simonson as usual) of 
je Société de la Peinture a Eau. The in- 
vited guests comprise at least three most prom- 
sing as future standbys. Among the former 
he two American members, Walter Gay and 
Florence Esté, deserve most especially to be 
gplauded. Mr. Gay sends ten interiors and 
ge outdoor view. Some of these show cameo 
wrmonies reminiscent of XVIII century prints 
i the more so since the subjects are usually 
yehitecture and furniture belonging to that 
eriod, while one, “La Cheminée,” might have 
en by Fragonard’s own magic brush. “Coin 
jy Feu,” a firelight effect, is also a little work 
onsummately perfect, while “La Citadelle,” a 
yindow-view, is of a depth and lightness in- 
wmparable. Miss Esté is represented by five 
views glowing in golden sunset light. Her 
yater-colors have a_ pictorial completeness 
yanscending the more frequently sketchy 
chievements in this medium and the same 
wality we find in M, Auburtin, whose vision 
and feeling are those of a poet and thinker. 
Whether he paints in Normandy or in Corsiéa 
iis subjects are ever impregnated with a uni- 
yersality beyond time and place. 

That world-reputed master of aquarelle, 
Clara Montalba, sends three pictures which, 
or beauty of workmanship and for ethereality 
f vision, belong to her supremest work. In 
these, notably “Retour de la Festa,” with its 
procession of gondolas, and “Fin de Journée, 
Venise,’” with its crowd in the foreground, she 
tas little to envy Turner at his best. The 
ame master’s name rises to the mind before 
the very much larger pictures of boats in 
Nieuport Harbor, by the Belgian artist, Alex- 
wmdre Marcette, while his countryman, Henry 
(assiers, pleases me more in his minute work 
than when he labors on a larger scale. A new- 
comer here, whose exhibits last year had at- 
tracted my attention at the Nationale and else- 
where, the Anglo-Belgian, Marcel Jefferys, 
proves himself a surprisingly delicate colorist 
ina still life and an evening view on the 
Thames. 

A. Oleffe, also a Belgian, reveals an affinity 
with Cottet, while outstanding work by French 
jarticipants has been contributed by Luigini, 
whose aquarelles have the strength and solidity 
of oils; E. Louis Gillot, who does well within 
elf-imposed limitations; Raymond Bigot, 
faithful to bird-life; Franz Charlet, one of the 
itst artists since William Nicholson to find 
inspiration on a golf course, and Henriette 
Urespel, who is essentially a mural decorator 
aming at a certain permanency, not usually 
sught after in water-color. 

Selections from Antoine Bourdelle’s reper- 
tory have been on view at Povolozky’s. Speci- 
mens of his different forms of expression in 
monumental statuary, in portrait busts, in bas- 
tlief, as also in graphic art, provided a sy- 
hoptical, if cursory, idea of our most dramatic 
xulptor’s versatility. That most poetic render- 
ng of a poet’s features for the Mieckiewicz 
memorial was the crowning piece, while Mme. 
Jules Michelet’s bust hewed direct out of the 
marble, ranks Bourdelle with the great carv- 
ts of the Middle Ages, distinguishing him 
this respect from Rodin who was more par- 
tcularly a modeller. Other features here were 
portrait busts in marble, bronze and clay of 
André Rouveyre, Anatole France, Charles- 
louis Philippe, et al. 

The link binding the members of the Groupe 
libre (Marcel Bernheim) is a common quest 
‘amestly pursued impervious to sensational 
®hemeralities. The artists participating are 
André Verdilhan, whom I have taken pleasure 
M praising at the Indépendants; Jacquemot, 
who disdains making notes out of doors and 
tilarging them indoors, but paints his picture 
rect from nature; André Jolly, whose prin- 
tiple is identical and whose water colors I 
Would recommend for next year’s Peinture a 
"Eau, and Raymonde Heudebert, who has a 
“assical vision of Italian landscape, among 
Others, 

An exhibition of pictures, sculpture and ap- 
bed art from the Emerald Isle was opened 
at the Galerie Barbazanges coincident with 
the Irish Conference held in Paris. It re- 
+ the nationality of Lavery and Charles 
“annon, while introducing to Paris the names 
ty. B. Yeats, the poet’s brother; Henry and 











A Vivacious Work 


FORTRAIT BUST OF MISS PEGGY HOYT 
By Shirley Farnsworth, of Boston 


Grace Paul, the Misses G. and E. Hamilton, 
William Connor, W. J. Leech, Gerald Kelly 
and Miss Swanzy as excellent painters; Albert 
Power as a most accomplished sculptor with 
his portraits of W. B. Yeats, Lord Dunsany 
and James Stephans, and Harry Clarke and 
Wilhelmina Geddes as first-rate illustrators. 
Sir John Lavery’s portraits .presented an his- 
torical interest, besides their artstic merit, al- 
ways appreciated in France, being those of 
Arthur Griffith, Gavan Duffy and Michael 
Collins. Some few specimens of silversmith 
work and enamels, embroideries, patterned 
stuffs and hammered metal work, were sig- 
nificant of Ireland’s past, present and potential 
position in the industrial arts. 

Mme. A. P. Guinard’s crayon portraits are 
shown at Lewis & Simmons. She draws cor- 
rectly and her unquestionably “speaking” like- 
nesses* are successful in fashionable circles. 
Among the celebrities she has portrayed in her 
immaculate way are Leoncavallo, the Italian 
composer; Professor Mark Baldwin, Mr. Sid- 
ney Veit and Miss Oppenheim, of New York. 
In portrait heads of Mme. Ch. Marre, Mme. 
L. Grivellé and M. Lucien Hess there is a 
trace more of originality than in the remaining 
half a hundred displays. —M. C. 


Hartford 


A memorial exhibition of the paintings of 
William Gedney Bunce; N.A., who died Novem- 
ber 5, 1916, will be held in Wadsworth 
Atheneum Annex Gallery the latter part of 
March. The exhibition will comprise about 
200 paintings. 

Albertus E. Jones, instructor in drawing and 
painting at the Hartford Art Society’s School, 
has also been appointed instructor of the newly 
organized School of the Springfield (Mass.) 
Art League. 

Daniel F. Wentworth has sold one of his 
recent winter landscapes to a local insurance 
official. 

The Connectitcut Academy of Fine Arts will 
hold its twelfth annual exhibition in the Wads- 
worth Atheneum Annex, April 15-May 1. The 
jury of selection includes Daniel F. Wentworth, 
Albertus E. Jones, James Goodwin McManus, 
Harold A. Green, Carl Ringius, E. L. Bachel- 
der, Norma Wright Sloper. Nunzio Vavana, 
William H. Smith, Carnelia C. Vetter and Clara 
M. Norton. The jury of awards comprises 
E. L. Bachelder, Henry C. White and Eben F. 
Camins. 

The Hartford Art Society is showing a col- 
lection of wood cuts at its school. Among 
the exhibitors are Charles W. Baxter, John 
R. Bacon, Gustave Bauman, Elizabeth Colwell, 
Harry De Maine, John Held, Jr., Margaretta 
Patterson, Hall Thorpe, Juliet Nichols and B. 
J. O. Nordfeldt. —Carl Ringius. 
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LONDON 

In the Dorein Leigh Gallery the versatile 
Maxwell Armfield is exhibiting landscapes and 
figures descriptive of America. New York 
scenes include Gramercy Park, Madison 
Square, ‘Central Park, a coal elevator, and a 
view of a skyscraper being erected. Mr. Arm- 
field laid the foundations of his art in London, 
Paris and Italy, but while he was born in Eng- 
land he resides in California, and he paints like 
an American of the sane modern school. He 
is represented in the Architectural League’s an- 
nual show in New York, and he has been a 
directing force among the mural painters of 
America. Besides city scenes he paints the 
eucalyptus trees of California, drifting sea fog 
over burning hills, volcanic sunsets, and snow 
storms in the Grand Cafion. 

Mr. Sabin was the central figure in the dra- 
matic purchase of the picture “by an unknown 
artist” which came up at Philips, Son & Neale’s. 
In spite of the fact that its owner paid but £30 
for it some time ago, bidding was brisk for, al- 
though it was not generally conceded that Mr. 
Sabin’s attribution of the “Wayside Blessing” 
to Rembrandt was correct, it was obvious that 
the work was of fine quality. Convinced that 
it is actually the original of “St. Philip Baptis- 
ing the Eunuch,” of which several copies are 
known to have been made, Mr. Sabin paid 
2,100 guineas for it. 

Specimens of the work of Frank Brangwyn, 
George Clausen, D. Y. Cameron, Anning Bell 
and others are to be included in the portfolio 
which is to be a wedding present to Princess 
Mary by the Royal Society of Painters in Water 
Colors. If members of reigning houses every- 
where would show themselves really appre- 
ciative of the finest developments of modern 
art what an enormous impetus it might prove 
to art interests ip their respective countries ! 

The GreatoreX Galleries are given over to 
dry-points and drawings by A. Brantingham 
Simpson, who appropriately names his show 
“Fancies Old and New.” For it is indeed a fine 
fantastic spirit which characterizes his compo- 
sitions whether they be etched, or sketched in 
plaster, and while this at times is of the most 
modern, yet at others it has the grace and 
charm that one connects with the XVIII cen- 
tury inspiration. Mr. Simpson has a sound 
grip of modelling and his compositions, how- 
ever fantastic in feeling, have the advantage of 
being anatomically beyond reproach. I like his 
frankly artificial themes, wherein lovely ladies 
flirt with gallants in true Watteauesque style. 
In these prosaic times there is real room for a 
draughtsman of Mr. Simpson’s pretty taste in 
fantasies, - 

To Reid Dick has been confided the com- 
mission to execute for the city of Washington 
a bust of Viscount Bryce, formerly ambassador 
to the United States. The work, when com- 
pleted, will be sent as a gift from the Sulgrave 
Institution of Great Britain, with whose work 
the late diplomat was intimately connected. 





DETROIT 

Mary Cassatt’s “In the Garden” has been 
given anonymously to the Detroit Institute of 
Arts for its permanent collection, through the 
Metropolitan Museum of Art. The picture 
shows a mother and child seated out of doors, 
where the light gives freshness to the blue- 
green of the chair and the pink of the dress. 
The Institute already owned Mary Cassatt’s 


“Femmes et enfant.” 

self portrait by Vincent Van Gogh is 
among a group of paintings purchased by the 
Institute. This picture shows the artist looking 
out from under his hat toward the beholder. It 
is a combination of fresh pinks, blues and straw 
color, fairly vibrant with light. “La Fenétre,” 
by Henri Matisse, is the second post-impres- 
sionistic example recently acquired. Like the 
Van Gogh, it is objectively realistic, but is not 
carried to an extreme. The third example of 
the work of “Les Fauves” (the Wild Men) is 
by Raoul Dufy. It is a still life. The newly ac- 
quired chalk drawings of nudes by Arthur B. 
Daviés represent the significant in the human 
form by a minimum of meas. The drawing of 
a head by Derain has also been received. 

The children’s museum of the Institute will 
continue its exhibition of stage settings and lit- 
tle theatres for another week, because of wide- 
spread interest by visitors of all ages. Miss 
Gillmore, founder and curator of the children’s 
museum, is perfecting plans for the local exhi- 
bition to be held in May for all who are in- 
terested in the beautiful in the theatre, with 
especial emphasis on the Detroit schools. 


—E. P. P. 
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BOSTON 


The Vose Galleries are furnishing another 
treat for the Boston public in their second 
exhibition this season of paintings by old mas- 
ters. There are some twenty canvases in the 
collection, the result of a recent trip abroad by 
Mr. Ehrich, from whose New York galleries 
these paintings are loaned. Italian, French, 
English, Spanish and Dutch schools are rep- 
resented. Among the Dutch school is a fine 
Frans Hals, a portrait of a “Gentleman.” Op- 
posite hangs a primitive of the French school, 
a rare thing to see in local exhibitions. It 
belongs to the XIV century, is rich in color and 
splendid in its decorative quality. Also rare 
is the El Greco, “The Repentent Peter,” rather 
forbidding in its brutal strength and cold flesh 
color. “Mrs. William Davenport,” by Gains- 
borough, is a first-class example of this paint- 
er’s work, There is a wonderfully strong and 
handsome portrait of Henry Salt, F.R.S., him- 
self a painter, by John Hoppner. Two familiar 
Guardi landscapes of Venice add variety to the 
show and near the main entrance hangs a 
small portrait of some royal person by the 
Dutch painter Antonio Moro. It is a little 
gem. Many other notable canvases complete 
an exhibition which should hold over for more 
than the allotted two weeks. It is scheduled 
to close February 25. 

At Grace Horne’s Gallery the artist members 
of the Professional Women’s Club opened an 
elaborate exhibition with a tea on the after- 
noon of February 20. Hand-made jewelry, 
sculpture, paintings in oil, pastel and water 
color, and a table filled with handicrafts of 
beautiful design and workmanship contributed 
by over fifty women exhibitors were shown. 
The paintings and sculpture include work by 
Rosamond Smith, Marion Boyd Allen, Mary 
Neal Richardson, Elizabeth Taylor Watson, 
Mary B. Hazelton, Greta Allen, Rose Garrity 
and Nellie L. Thompson. 

Doll & Richards are showing landscapes by 
Frank Vinning Smith, etchings by Charles 
Meryon and small bronzes by St. Gaudens 
and MacMonnies. 

An exhibit of paintings by W. W. Churchill 
opened at the Hub Guild on February 20, to 
continue through March 4. To a large portion 
of the public his realistic pictures continue to 
have a strong attraction. “They like ’em and 
that’s the end of it.” In the smaller gallery 
of the Guild are a group of Mr..Woodbury’s 
water-color marines. Surely few of our pres- 
ent-day painters seem better qualified to in- 
terpret the glories of the. sea. 

—Sidney Woodward. 


New Orleans 

Lydia Browne has been exhibiting portraits 
and landscapes at the Grunewald Hotel, com- 
prising more than a score of pictures. “On the4 
Rocks” and “The Harbor” are sunlighted 
views, boldly painted. “The Pink Dress” is 
notable for the daring use of color and charm 
of composition. 

Marc Anthony has ninety etchings, repre- 
senting the work of sixty-five artists, in his 
studio in the Pontalba Building. Among the 
artists whose names appear are Thomas Eddy 
Tallmadge, Frank Benson, George Senseney, 
Mae Gerhart, Helen Hyde, Ernest Roth, Bertha 
FE. Jacaues, Robert Eskridge, Henry B. Shope, 
John W. Cotton, George Elbert Burr and Roi 
Partridge. In addition to these etchings there 
is an exhibit of water-colors by A. S. Bigelow, 
which are boldly executed and very “modern” 
in feeling. 

Paintings by twelve artists, expressive of the 
spirit of transportation, first shown in Detroit, 
have been on view in the “gold room” of the 
Grunewald. The artists regresented include 
Jonas Lie, F. Luis Mora, “FrankI® Booth, 
George Elmer Browne, Max Bohm, James Cody 
Ewell, R. F. Heinrich, Alphonse Mucha, Max- 
field Parrish, Frank X. Leydendecker, C. Coles 
Phillips and William’ Mark Young. 

The exhibition of the Chicago Society of 
Etchers is usually held in the Delgado Mu- 
seum, but this year it is in the Vieux Carré. 
This and the Arts Club at 520 Royal Street 
have been largely attended. 


Lynchburg, Va. 


Fighty-three water colors are shown in the 
first exhibition arranged by the Randolph- 
Macon Art Association. Henry B. Snell, presi- 
dent of the New York Water Color Club, 
helped to hang the éxhibit, and on the opening 
night gave a talk on the subject of water-color 
painting. The display includes work by Mr. 
Snell and by Jules Guerin, Felicie Waldo How- 
ell, Glenn Newell, Jane Peterson, Edward Pott- 
hast, Matilda Browne, Chauncey F. Ryder, 
Anna Fisher, Joseph Pennell and other artists 
who were represented in the recent New York 





exhibition. 





WASHINGTON 


The Corcoran Gallery will show during 
March a collection of portrait heads by Will- 
iam Oberhardt. In addition to the twenty-five 
portraits he made of the artists who were mem- 
bers of the bureau of pictorial publicity during 
the war, there will be the portraits recently 
executed in Washington of the President, Sen- 
ator Lodge, ex-Speaker Cannon and several 
others, each made within an hour. 

Philip A. de Laszlo, who painted the Presi- 
dent and Mrs. Harding last year, has been 
commissioned to paint a portrait of the Presi- 
dent with his Cabinet, which will doubtless be 
placed in the cabinet room of the executive 
offices. 

Hattie E. Burdette has recently finished a 
portrait of Charles D. Bonaparte, which is 
hung in the main corridor in the Navy Depart- 
ment Building. The portrait was painted from 
photographs after Mr. Bonaparte’s death. 

The National Museum is installing a group 
of sculpture by Herbert Ward, the English 
explorer, writer and artist. Besides making 
sculptures of the natives, Mr. Ward in his 
travels for two years with Stanley through 
the Kongo made a vast collection of more 
than 2,600 articles of every sort of handicraft, 
specimens of work by the Kongo tribes includ- 
ing musical instruments, small wooden idols, 
spears and crude works of art that show a cer- 
tain degree of taste and much mechanical 
ingenuity. Mr. Ward came to the United 
States in 1916 and it was in accordance with a 
wish then expressed that his collection be 
given to the United States, that Mrs. Ward 
is in Washington to see the collection placed. 
Many of the important museums in Europe 
were anxious to secure the collection, but Mr. 
Ward desired that his own work, as well as 
his rare curios should be presented to the 
United States National Museum, His sculp- 
tures are realistic and characterized by much 
feeling. His figure, “A Kongo Artist,” re- 
ceived the highest award that the Salon des 
\rtistes Francais gives to foreign sculptors. 

Lewis P. Clephane has opened a studio and 
is holding an exhibition of his oils, water 
colors and pastels. Mr. Cleophane is a mem- 
ber of various societies of Washington artists. 
His pictures show scenes in Italy, Holland and 
about Washington. 

Lithographs by Bolton Brown are hung in 
the Arts Club. They were drawn directly on 
the stone and printed by the artist himself. 
They represent quiet, woodland scenes. The 
same collection has been shown in New York 


and Boston. H. W. 





Richmond. Ind. 


Herman Sachs, director of the Dayton, Ohio, 
School of Industrial Arts, is the chief ex- 
hibitor at the annual arts and crafts display 
of the Richmond Art Association which opened 
February 8, the members of the art department 
of the Woman’s Club acting as hostesses. Mr. 
Sachs, an extreme modernist, shows many 
batiks of brilliant color and varied design, with 
lustre ware and designs for tapestries. He 
gave two demonstrations of batik-making be- 
fore the Junior Art Association. Oakley Richey 
has two batiks in the show as has Elsie Carpell, 
of Saginaw, Mich., the two examples of whose 
work are highly satisfying, embodying in their 
design a pictorial composition. 

Maude Kaufman, Elmira Kempton, Bessie 
Waitridge and Elizabeth Jay, of this city, have 
a united display in a tea-table, tea-set, table- 
linen and chairs following out the same design 
and color motifs, which is one of the most 
striking features of the exhibit. Mrs. Egge- 


meyer also has an oil, “The Peacock Garden,”. 


fine in color and composition. 

Mr. Sachs in addition to his batiks has a 
group of portrait heads in oil painted in the 
manner of the extreme modernists, which are 
interesting but not as convincing as his decora- 
tive work. His pupils have a display of parch- 
ment shades. 

Miss Esther Jones has several striking de- 
signs. Other exhibitors are Dorothy Eisenbach, 
Indianapolis; Henrietta Coleman, Rushville; 
William G. Whitford, University of Chicago, 
and Mary Breckinridge, Richmond. 

Esther Griffin White. 


Oklahoma City 


The sixth annual exhibition of the Associa- 
tion of Oklahoma Artists was held at the 
Gloyd-Halliburton tea room. Pearl Allen 
showed three marine sketches, Mrs. E. J. Miller 
two landscapes and W. J. Boyd a desert study. 
Other artists represented were Frederick 
Becker, M. D. Trapp, Lucy Herr, Nan Sheets, 
Mrs. J. R. McKnight, Oscar B. Jacobson, 
Arthur Van Arsdale, Gwendolyn Meux, Law- 
rence R. Williams, Mabel Vandiver, Edith 
Mahr, E. A. Dupree and Florence H. Joslyn. 
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CHICAGO 

The Chicago Society of Etchers’ twelfth an- 
nual exhibition at the Art Institute is proving 
a financial as well as artistic success. Bertha 
*. Jaques, secretary, reports that in twenty 
days the sales were 122 prints, for $1,793, At 
the annual election Otto J. Schneider, presi- 
dent for five years, retired, and Lee Sturges 
was elected in his place. L. O. Griffith was 
made vice-president. Among the new exhibitors 
this year is Count Fabio Mauroner of Venice, 
who is organizing a society of Italian etchers. 
E. Hasketh Hubbard of the Print Collectors’ 
Club, England, is also an exhibitor. Cleo 
Damianakes exhibits for the first time, and 
thus far has won a prize and sold twenty-one 
prints. H. M. Luquiens, of Honolulu, has 
brought an interesting note in composition inte 
the show. Ernest D. Roth, who has just re- 
turned from Spain, shows Spanish architecture. 
J. W. Winkler, Sydney Vacher, Elisabeth Tell- 
ing, Eileen Soper, Roi Partridge and Theresa 
Garrett contribute novel plates. 

Ettore Caser has a gallery of warmly hued 
canvases at the House of O’Brien. The sen- 
timent of exuberance aroused by vineyards 
and an amber sunlight flooding the orchards 
where happy children disport themselves, in- 
vests the atmosphere of these paintings, whose 
decorative compositions produce the pleasant- 
est of impressions. Mr. Caser has added his 
recollections of Roman architecture to his 
themes. Not since the days of Hubert Robert 
has anyone produced such splendid pictures of 
ruined arches and temples and vistas. Among 
these subjects are “A Roman Nocturne,” anoth- 
er scene looking beyond a noble arch and, in 
contrast, a figure painting of an Italian peasant 
girl among the vineyards. 

The Arts Club has presented a bronze head 
of Yone Noguchi, the Japanese poet and essay- 
ist, modelled from life by Alfeo Faggi, to the 
Art Institute of Chicago. 

The J. W. Young Art Galleries are exhibiting 
the portrait of “A Philadelphian,” by Wayman 
Adams, who will be in Chicago to execute com- 
missions the last of this month. It is an in- 
tellectual head painted with distinction. 

The Woman’s National Farm and Garden 
Association announces its second annual exhi- 
bition of garden plans, backyard gardens, sun 
dials and garden sculpture at the Art Institute 
of Chicago, March 12 to April 9 

The thirty-fifth annual exhibition given joint- 
ly by the Chicago Architectural Club, the IIli- 
nois Society of Architects and the Illinois 
Chapter, A.I.A., with the codperation of the 
Art Institute of Chicago, will be held at the 
Art Institute, March 11 to April 9. 

Leroy Ireland’s paintings of still life are 
featured at the Anderson Galleries. A Vene- 
tian scene by Le Sidaner and paintings by Bal- 
lard Williams constitute a mid-month exhibit. 

Earl H. Reed, author and illustrator of 
books relating to the beauty of the dunelands 
of Indiana and Michigan, shows etchings of 
“Lake Michigan Dunes and the Back Country” 
with scenes of shipping in the Chicago River, at 
the Walden Book Shop in Plymouth Court. 

—Lena May McCauley. 
Cincinnati 

In Closson’s Gallery there is an exhibition 
of twenty-four paintings by six American 
artists whose work is familiar to Cincinnati 
art lovers, since this is the third time they 
have shown as a group here. There are 
four canvases each by Eliot Clark, Hobart 
Nichols, Ivan Olinsky, Henry B. Snell, E. H. 
Potthast and Edward C. Volkert. The group 
has been showing in the principal cities of 
the Middle West, having first exhibited its 
paintings in New York City in the beginning 
of the current art season. 

“The Water’s Fine,” a painting by Edward 
H. Potthast, has been acquired by the Business 
Men’s Club of Cincinnati, through the efforts 
of M. G. Dumler, chairman of the club’s art 
committee, and also vice president of the Cin- 
cinnati Art Club, The picture was exhibited 
in the eighth biennial show at the Corcoran 
Gallery. 


Baltimore 
One hundred and sixty water colors by Frank 
Galsworthy, which have been previously shown 
in New York and Chicago, have been on ex- 
hibition at the Maryland Institute. Mr. Gals- 
worthy came to Baltimore under the auspices 
of the Friends of Art. 
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ST. LOUIS 

Oscar E. Berninghaus, Tom P. Barnett, 
Fred Carpenter, Kathryn E. Cherry and Will- 
iam Schevill are the St. Louis painters repre- 
sented in the current exhibition at the Penn- 
sylvania Academy and Sheila Burlingame, 
Nancy Coonsman Hahn, Adele Schulenburg, 
Victor Holm and Walker Hancock are the 
sculptors. Hancock is a student at the Acad- 
emy. 

The large curtain designed for the back 
drop in the setting for the epilogue of the 
drama “Missouri,” given last fall at the 
Colosseum, has been purchased by the Morn- 
ing Choral Society and installed at the Odeon 
as a permanent background for the club con- 
certs. It is the largest stage curtain in St. 
Louis, the length being 80 feet and the height 
65. It was painted after a water color sketch 
by Dawson Dawson-Watson. 

The Missouri Daughters of American 
Colonists are planning to erect a fountain in 
St. Louis to honor the memory and work of 
the colonial women of Missouri, especially 
those who resided in the village of St. Louis. 
‘Nancy Coonsman Hahn will design the work. 

The water colors by Edmund S. Campbell, 
on view at the Art League Galleries, are hung 
in groups according to the countries where they 
were painted: France, Italy, Spain, Belgium, 
Holland and the United States. Among the 
subjects are churches, doorways, gateways and 
gardens, and the fountains of Versailles, the 
Luxembourg and of Spanish cities. The 
American subjects are mostly landscapes, par- 
ticularly the sand dunes of Lake Michigan and 
the lakes of Chautauqua County, N. Y. One 
of the dune pictures was awarded the water 
color prize at the Art Institute of Chicago a 
year ago. 

An exhibition of miniatures in three groups 
contributed by the Pennsylvania Society of 
Miniature Painters, the Royal Society of 
Miniature Painters of England and the Ameri- 
can Society of Miniature Painters opened at 
the City Art Museum February 11. From 
the exhibition of contemporary British etchings 
just concluded, over thirty prints were sold. 

—Mary Powell. 


Youngstown, O. 

Through the initiative of J. G. Butler, Jr., 
president of the Butler Art Institute, a mini- 
ature of President Harding is to be added to 
the collection of miniature portraits of the 
Presidents of the United States now owned 
by the Institute. This latest picture is being 
painted by Miss A. Margaretta Archambault, 
secretary of the American Society of Miniature 
Painters, the first sitting having taken place in 
Washington on February 12. 

Malcolm Parcell, of Washington, Pa.; W. J. 
Hyett, of Pittsburgh, and Henry George Keller, 
of the Cleveland School of Art, served on the 
jury of awards for the current exhibition in 
the Institute of works by artists of Youngs- 
town and its vicinity. During the month of 
March there will be an exhibition of paintings 
from the Vose Galleries, Boston. 


Buffalo 


The twenty-eighth annual exhibition of the 
Buffalo Society of Artists at the Albright 
Gallery comprises work by artists of Buffalo, 
New York City, Boston, Woodstock, Rochester, 
Philadelphia and other cities. The fellowship 
prize was awarded to Florence Julia Bach for 
“A iNude Study.” Honorable mentions were 
given Anna Glenny Dunbar’s head of Lou 
Tellegen, Alex O. Levy’s “Bal Masque,” Otto 
H. Schneider’s “Wyoming Hill,” Evelyn Rum- 
sey’s “Portrait of Mr. Locke” and Urquhart 
Wilcox’s “Portrait of Mrs. Ernest Hill.” 

A collection of water colors by Raphael 
Beck, a memorial exhibition of the water 
colors of Francis C. Penfold and a display of 
sculpture, wood carvings, pen drawings and 
etchings by Elizabeth McKinstry are being 
shown in other galleries. 


Brockton, Mass. 


The Woman’s Club will open its annual art 
exhibition on March 20, to continue until April 
2. Pictures by Marion Boyd Allen, Mary B. 
Richardson, Leslie P. Thompson, Marion Pow- 
ers, Gertrude Fiske, Marion Pooke, and others 
will be shown. The club’s annual custom is to 
buy one picture from the show. 


NEW YORK 


VELVETS 
FURNITURE 





Spanish AntiqueShop 
ANTIQUES and OBJECTS 
of ART HISPANOS 
768 Madison Ave., New York 














Established 1875 Phone Bryant 6739 


Calo Art Galleries 


AMERICAN PAJTNTINGS Foreicn 
128 West 49th Street 
D. CALO & SONS NEW YORK 








E.C. BABCOCK 


Successor to Snedecor & Co. 
Established by John Snedecor in 1852 


FINE QUALITY PAINTINGS 
19 EAST 49th STREET NEW YORK 

















Picture, Studio and 
Gallery Lighting 


The Frink ineering De- 
partment a special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 


24th St. and 10th Ave., New York 
Branches in Principal Cities 

















THE 


Folsom Galleries 


104 WEST 57TH STREET 
NEW YORK 


AMERICAN PAINTINGS 














London Kyoto 
Osaka Boston 
Peking Shanghai 


YAMANAKA & CO. 


680 Fifth Avenue, New York 


WORKS oF ART 


FROM 


JAPAN AND CHINA 




































PHILADELPHIA SCHOOL 
of DESIGN for WOMEN 


Established 184¢ 

DESIGN, FASHION and BOOK 
ILLUSTRATION; PAINTING, 
SCULPTURE, ETC. PRACTICAL 
TRAINING IN ALL BRANCHES 
Special Evening and Saturday Classes 
WRITE FOR CATALOGUE 


Broad & Master Sts., PHILADELPHIA 























AMERICAN 


ART NEWS 





Saturday, February 25, 192 





















R.C.& N.M. VOSE 


ESTABLISHED IN 1841 


High Class 
PAINTINGS 


Barbizon 
Modern Dutch 


Early English 
American 


BOSTON 
398 BOYLSTON STREET 


PROVIDENCE 
RHODE ISLAND 





THE * GORHAM * FOUNDRIES 


HAVE EXCEPTIONAL FACILITIES FOR 

RENDERING INTO BRONZE HEROIC 

LIFE SIZED AND SMALLER SCULPTURE 

AT REMARKABLY FAVORABLE 

PRICES CONSIDERING THE SERVICE 
RENDERED 


386 FIFTH AVENUE 
@ NEW YORK e 























= 
Scott & Fowles 










ART 
GALLERIES 


667 Fifth Avenue 


Between 52d and 53d Streets 


NEW YORK 




































LEWIS 4x» 
SIMMONS 


RARE 


Objects of Art 
and 
Old Masters 


612 Fifth Avenue 
NEW YORK 


LONDON—180 New Bond Street 
PARIS—16 Rue de la Paix 



































The RALSTON 
GALLERIES 


High Class Paintings of 
the Early English ¢ Barbizon 
Schools 
Original Etchings, Colored Sport- 
ing Prints & Old English 
Mezzotints 


4 East 46th Street, New York 

















Bourgeois Galleries 














Old and 


Modern Masters 








668 Fifth Avenue New York 































Che Home of Did farasters 


; Where you can find Rare Paintings 
from the Isth | to the 20th Centuries 


WESTON GALLERIES 


622 LEXINGTON AVE. NEW YORK 
Telephone Plaza 4028 





































ARNOLD 
SELIGMANN 


Works 
of Art 


23 Place Vendome, Paris 








Armeld. Seligmann, Rey & Co. 
Incorporated 


7 West 36th St. New York 























LOS ANGELES 


One of the really strong exhibitions of the 
year is that which Edgar A. Payne is 
holding in the Stendahl Galleries, situated in 
the Ambassador Hotel. There are about thirty 
pictures. 
Art Institute show last year, and the first cash 
prize this winter at the exhibition of works by 
California artists in the Southwest Museum, 
Los Angeles. Both prize winners were scenes 
from the High Sierras. In the exhibition at 
Stendahl’s he has departed from the mountains 
to the sea and the valleys, giving us the action 
of the one and the sun and shade of the other. 
The artist will go to Europe next summer, 
sketching in Spain, France, Italy and Switzer- 
land. Sales in the present exhibition are very 
brisk. 

At the galleries of Cannell & Chaffin, Dana 
Bartlett, president of the California Art Club. 
is exhibiting water-colors, with a few oils. He 
has a fine decorative sense, but his color is a 
trifle thin, and his forms are not so solidly 
constructed as one would like to see them. In 
the same gallery a choice collection of etchings 
from old and new masters is also being shown. 

In the Kanst Galleries are two exhibitions of 
more than usual interest. The first comprises 
a score of paintings by Paul Lauritz who, some 
years ago, lived in Alaska, but who now has a 
studio in Los Angeles. A few of these fine 
landscapes are winter scenes from Alaska, but 
most of them are Southern Californian in sub- 
ject. Mr. Lauritz has both versatility and 
strength, and he is also an excellent colorist. 
The second exhibition is by Charles M. 
Russell, who shows about a dozen new can- 
vases. He has much skill in depicting horses 
in action. 

In the Battery Gallery, Pasadena, Orrin A. 
White is exhibiting recent California landscapes 
from February to April 1. Mr. White is a de- 
lightful colorist, and many of his paintings are 
lyrical in expression —A. A. 


now 


Charleston, 5. G. 


The Carolina Art Association, in its gallery 
in the Gibb’s Memorial Art Building, is show- 
ing paintings, prints and sculpture assembled 
by the American Federation of Arts. The 
subjects are all children. 

The Sketch Club of the association, has two 
exhibitions on hand. The exchange exhibit 
from the Landscape Club of Washington, D. C., 
is still on the wall of the studio gallery, while 
the Sketch Club’s show has been well spoken 
of in Washington. The All Southern, the child 
of the Sketch Club, will hold its second exhibi- 
tion in Memphis, Tenn., April 15 to May 30, 
and members of the club are enthusiastically 
preparing for it. 

The Art School of the Carolina Art As- 
sociation is in its third successful year. This 
also was started by the efforts of the Sketch 
Club, always generously backed by the asso- 
ciation. 





Auction Calendar 


Anderson Galleries, Park Ave. and 59th St.—Selec- 
tions from a private collection of firearms and edged 
weapons, American and foreign, catalogued by 
Stephen Van Rennselaer, morning and afternoon of 
Feb. 27.—A collection of Americana, from the 
ty of the late Charles Eliot Norton, afternoons 

Feb. 28, March 1. 

Aunatlonn Art Galleries, 6 Madison Square South.— 
Colonial and Constitutional Laws from the Library 
of the Honorable Russell Benedict, Justice of the 
Su reme Court of New York, afternoon of Feb. 27. 

aintings of the Barbizon School, the Impression. 
iste, and American masters, from the estate of Dr. 
Arthur P. Coll and others, evenings of Feb. 27, 28, 
at Hotel Plaza, Lincolniana, from the Charles B. 
Reed collection, afternoon and evening of Feb. 28.— 
Selections from the libraries of the late Cyrus 
Hitchcock, the late Professor Kirby Flower Smith, 
the late Charles H. Russell, and Edward Brandus, 
afternoon and evening of March 1 and afternoon 
of March 2.—Engravings, etchings and drawings by 
old and modern masters and paintings from the 
Cyrus Hitchcock estate and other sources, evening 
of Mere h 2. 

Clarke’s, 42 East 58th St.—The John W. Baxter col- 
lection of early French, Spanish, English and Ital- 
ian furniture, porcelains, glass, bronzes, wrought 
om, paintings, antique eastern carpets ‘and rugs, 

undian and Aubusson tapestries, velvets, em- 
Sreileries and damasks, garden marbles and terra 
cottas, and other nee of art, afternoons of Feb. 
27, 28, March 1, 2, 

Plaza Art Lepr ip 5 ay ‘$9th St.—Furniture, Aa wi 
ings, rugs, and textiles, afternoons of March 3, 4. 

James P. sito & Son, 40 East 45th St.—Early yb 
can porcelains, brass and pewter from the estate of 
Harlan P. Smith, afternoons of March 2, 3, 4. 

be ole Galleries, 12 West 48th St.—A bibliographi- 

library on ‘American history and discovery, af- 














tolnnen of March 3. 


Mr. Payne won a prize in a Chicago 





New York Exhibition Calendar 


Ackermann Gallery, 10 East 46th St.—Water color 
drawings by Philip Rickman and etchings by Dwight 
C. Sturges, to Feb. 28; exhibition of modern mezzo 
tints, through March. 

Ainslie Galleries, 615 Fifth Ave.—Paintings by Agnes 
E. Mayer, to March 15. 

Anderson Galleries, Park Ave. and 59th St.—Photo- 

raphs by Rudolph Eickemeyer, to March 4. Period 
te lh, by Roberson Brothers of London. 

Architectural League of New York. 215 West 57th 
St.—Thirty-seventh annual exhthition, to March 4. 

Arlington Galleries, 274 Madison Ave.—Exhibition by 
Lilian Westcott Hale, to March 16. 

Art Center, 65-67 East 56th St.—Wall papers and 
wall paper comene: paintings by F. Harriman 
Wright, to Feb. ;, paintings by Lucy L’Engle and 
decorative and still. life paintings by Florence Water- 
bury, Feb. 27-March 11. 

Babcock Galleries, 19 East 49th St. 
Henry S. Eddy, Feb. 27-March 4. 
The Bookery Art Gallery, 14 West 47th St.—Land- 
scapes in water color and oil by Carlton Fowler, 

to March 11. 
Brooklyn Museum, Eastern Farkway—Paintings from 
A. Healy bequest; Tissot water colors; pictures 
by contemporary Italian artists. 

Brown-Robertson Galleries, 415 
Salon of American etchers 

Brummer Galleries, 43 East 57th St. 
André Derain, to Feb. 25. 

Camera Club, 121 West 68th St.—Portraits by J. H. 
McKinley, 4 


to Feb. 2 
Daniel Gallery, 


-Paintings by 


Madison Ave.— 


—Paintings by 


2 West 47th St.—Group of Modern 
French painters. 

Chamberlin Dodds, 28 East 
“The Song of Solomon,” 
through February. 

City Club, 55 West 44th St.—Paintings by Peter 
Marcus, to March 11. Women admitted 11 to 4. 


52nd St.—Paintings of 
by Claggett Wilsom, 


Dudensing Galleries, 45 West 44th St.—Recent 
paintings by Charles Reiffel. 
Durand-Ruel Galleries, 12 East 57th St.—Paintings 


and pastels by Degas, March 1-18. 

Ehrich Galleries, 707 Fifth Ave.—Twenty-six portraits 
by twenty-six modern artists; miniatures by Gustav 
Brock, and photographs by White, to 
March 4. 

Fearon Galleries, 25 West 54th St.—Three great Eng- 
lish masterpieces, March 1-21. 

Ferargil Galleries, 607 Fifth 
American artists, to Feb. 28; 
Folinsbee, beginning March i. 

Folsom Galleries, 104 West 57th 
American artists. 

Galerie Intime, 749 Fifth Ave.—Screens and stage 
designs by John Wenger, to March 3. 

Harlow Gallery, 712 Fifth Ave.—Faintings by 
» Vere Smith, to March 3. 

Jackson Higgs, 11 East 54th St.—Montaignac Col- 
eo of old masters and modern paintings. 

Kennedy Galleries, 613 Fifth Ave.—Rare American 
prints, through March 1. 

Kingore Galleries, 668 Fifth Ave.—Polychrome sculp- 
ture by Renée Prahar; paintings of Spain by Wil- 


liam J. Fotter. 

Knoedler Galleries, 556 Fifth Ave.—Paintings and 
pastels by Louis Kronberg, to March 6; portrait 
drawings by Alden Twachtman, Feb. 27-Mar. 4 

Kraushaar Galleries, 680 Fifth Ave.—Paintings by 

ustus Vincent Tack, to Feb. 28. 

ee 2 evy Galleries, 559 Fifth Ave.—Flower paintings 
by Carl J. Blenner, to March 6 

Little Gallery, 4 East 48th St. Sci besinis silver 
by master craftsmen.. 

Lowenbein Gallery, 57 East 59th St.—Permanent ex- 
hibition of small paintings by American artists. 

Macbeth Galleries, 450 Fifth Ave.—Third annual ex- 
hibition of the Society of Animal Painters and 
Sculptors, to March 6; selected group of paintings 
by American artists, to March 6. 

Mrs. Malcom’s Gallery, 114 East 66th St.—Paintings 
by Esperanza Gabay, to March 4, 2 to 6 p. m. 

Metropolitan Museum, Central Fark at 82nd St.— 
Lace lappets and cap crowns, to March 31; Old 
English Prints; Chinese portraits from the Samuel 
T. Peters collection, to March 31. 

Milch Galleries, 108 West 57th St.—Cape Ann land- 


Clarence 


Ave.—Portraits by 
paintings by John F. 


St.—Paintings by 


scapes and marines by Harry A. Vincent, to 
March 4; cattle paintings by H. T. Keasbey, to 
March 11. 


Montclair Art Museum.—Paintings by contemporary 
Americans, to March 19 


Montross Gallery, 550 Fifth Ave.—Oils and _ etch- 
ings by Kenneth Hayes Miller and oils, water 
colors and etchings by Randall Davey, to March 


Mussman Gallery, 144 West 57th St.—Etchings by 
George Soper and Eileen Soper, Feb. 25-March 15. 
National Arts Club, 15 Gramercy Park.—Paintings by 
Charles C. Curran, Franklin De Haven, Oscar Fehr- 
er, Glenn Newell and Harry Watrous, to March 5. 
N. Y. Public Library, Fifth Ave. and 42nd St.—‘*The 
Making of an Aquatint,’”’ to March 31; “Portraits 
Old and New,” of a series of American prints, 


through February; ctchings by A. H. Haig, to 
March 31. 
Newark Museum—Etchings by Brooklyn Society of } 


Etchers, to March 16. 
Ralston Gall leries, 4 East 46th St.—Exhibition of Bar- 
bizon paintings. and XVIII century English portraits. 
Rehn Galleries, 6 West 50th St.—Paintings, water 
colors pad etchings by Mahonri Young; exhibition 
of works by American masters, March 1-2 
Rosenbach Co., 273 Madison Av 
and rare books. 
Schwartz Galleries, 





14 East 46th St.—Monotypes in 


color by Marion Gray Traver. 

Scott & Fowles Galleries, 667 Fifth Ave.—Beauties 
of the Court of Charles II painted by Sir Peter 
Lely, Fad Godfrey Kneller andl Glbr masters of the 
perio 

Sculptors’ Gallery, 152 East 40th St.—Sculpture by 
Amory C. Simons, and drawings by Mahonri Young 


and Herman Palmer, to Feb. 28, 2 to 6 P. M. 

Sterner Gallery, 22 West 49th St. —Drawings by Al- 
bert Sterner, March 1-15. 

Wildenstein Galleries, 647 Fifth Ave.—Paintings, 
drawings and sculpture by Rose O'Neill, beginning 
March 1. 

Howard Young Galleries, 620 Fifth Ave.—American 
and foreign paintings. 











JACQUES SELIGMANN 
& FILS 


57 Rue St. Dominique 


(Ancien Palais Sagan) 


PARIS 


Jacques Seligmann & Ce 


INC. 
705 Fifth Avenue 
NEW YORK 














Arthur Tooth & Sons, Ltd. 


Established 1842 


High Class Paintings 


New York: 709 Fifth Avenue 
London: 155 New Bond Street 

















Jon 


of LO" 


2 West 56th Street 
New York 


cho” 














DURAND-RUEL 


12 East 57th Street 
16 Rue Laffitte 








New York - 


Paris - - 





CO POOCOOCER FERS R ER OERECCORDERTOS 








STEPS FORWARD IN FORWARDING 


Shipments of Paintings Antiques, 
Works of Art, etc., promptly 
despatched and cleared — with 
the sort of courteous and effi- 
cient service that means satis- 
faction to importers andexporters 


° ? 
Milton Snedeker Corp'n 
CUSTOM HOUSE BROKERS 
Foreign Freight and 
Express Forwarders 
2 and 4 STONE ST., NEW YORK 
Phones: Bowling Green 9827, 9828, 9618 


Reliable Corresponden’ 
throughout the World 























day 
of ' 
Dis 
of 

log 
the 
one 
auc 
on 
wa 


cal 


the 
M 
fo 


bi 


